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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Legitimate success. Fifth week of ‘‘ Money.” 
Every evening, at 730, THE MISTRESS OF THE MILL. 
At8 o'clock, Lord Lytton’s Great Play, 
MONEY, 
Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas ; Mrs. 
Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 
man, 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 


HILHARMONTC SOCIETY.—Conductor, Mr. 
W. G. Cusins.—Monday next, May 31.—St. James’s Hall, 
eight o’clock.—Symphonies, Haydn, ‘La Reine de France,” 
and Beethoven’s Grand in B flat, No. 4; Introduction, ‘‘ Lohen- 
grin” (Wagner), &c.; Mendelssohn’s Violin Concerto, M. 
VIEUXTEMPS. Pianoforte, Fraulein MEHIIG. Vocalists, 
Mdme. VOLPINT and Mr. SANTLEY.—Stalls, 10s. 6d., and 
balcony, 78. ; tickets, 5s. and 2s. 6d.—Lamborn Cock & Co., 63, 
New Bond-street ; Chappell, R. Ollivier, Mitchell, Hays, and 
Prowse, Austin’s, St. James’s Hall. 








\\ USICAL UNION.—RUBINSTEIN and 

LEOPOLD AUER.—Tuesday afternoon, June 1, at St. 
James's Hall.—Quintet, in G, Spohr; Sonata Appassionata, 
Beethoven ; Quartet, ‘‘God preserve the Emperor,” Haydn 
(demanded) ; Pianoforte Solos, various, Rubinstein, his last 
performance this seasen. No persons admitted without a ticket, 
and no more applications for free admissions can be attended 
to. Tickets, half-a-guinea each, to be obtained of Lamborn 
Cock & Co., and Ollivier, Bond-street ; and of Austin, at the 
Hall. Early application for them is advised. 

Director, J. ELLA, 9, Victoria-square, 8.W. 


] OYAL CHRISTY’S.—ST. GEORGE’S HALL. 
REGENT STREET. 
Every Night at 8, Wednesday and Saturday at 3 and 8. 
Great success of KELLY and LEON. 
Crowded houses ! 
Free List entirely suspended. 

“LEON,” tHe onty “LEON.” 

Offenbach’s burlesque Opera, ‘‘BARBE BLEU.” 
Boulotte by the incomparable LEON. 

The Largest pee my Company in the World. 

Full Orchestra. All picked star performers in every depart- 
ment. Change of Programme. The new scenery by Mr. Henry 
Cuthbert (by permission of Miss Oliver, Royalty Theatre). The 
machinery by Mr. F, Vinning. Furniture and Properties by 
Mr. John Jenkins, 

“Go and hear the Minstrels, for they are exceedingly good 
both in serious and comic work, and they have excluded all 
vulgarity.” —Vide Punch, 20th March, 1869. 

Acting-Manager, Mr. ANDREW NIMMO., 








RYSTAL PALACE.—Miss BLANCHE COLE. 
This young artiste is engaged for the Opera Performances 
tobe given at the Crystal Palace under the direction of Mr. 
George Perren, and will make her first appearance on Monday, 
May 8lst, as Amina in Bellini’s Opera “La Sonnambula.” 
Miss Blanche Cole will subsequently sustain all the prima 
donna parts in the operas represented during this series of 
performances. 


RYSTAL PALACE.—ENGLISH OPERA.—-Mr. 
R. TEMPLE will make his first appearance as Count 


ay in Bellini’s Opera of ‘‘La Sonnambula,” on Monday, 
May 3lst. 


_ 








HE MISSES JEWELL beg to announce that 
their Annual EVENING CONCERT will take place at 
the Hanover Square Rooms, Friday, June 11th, under the 
pevemage of H.R.H. THE PRINCESS LOUISE, when they will 
assisted by Mdme. Patey, Miss Marion Severn, R.A.M. (by 
ee eh, Moe. W. H. Cummings, Patey, Lazarus, and 
or Piatti. Tickets at all the princi music shops, and at 
the Misses Jewell’s, 20, Cork-street, Burlington-gardens. 





NDER the immediate PATRONAGE of 
Their Royal Ripe aa and Princess of 


Their Royal Highnesses the Prince and Princess CHRISTIAN, 
TLR. Highness the Duchess of CAMBRIDGE, 
His Serene Highness the Prince of TECK, and 
H.R, Highness the Princess MARY of TECK. 

Mr. BENEDICT’S Thirty fourth ANNUAL CONCERT, 23rd 
June, St. James's Hall. To commence at half-past one precisely. 
Sofa and balcony 2is.: reserved seats, 10s. 6d. Tickets 
at the principal li and musicsellers; at Austin’s Ticket 

; and of Mr. Benedict, 2, Manchester-square, W. 





UNDER DISTINGUISHED PATRONAGE. 
DLLE. BONDY begs to announce that her 


MORNING CONCERT will take place at the Hanover | 


ware Rooms, Saturday, June 5, to commence at three o'clock. 
oe Malle Lie art, Miss gq we Violin, 
. ty Holmes; ncello, r tti; pianoforte, 
Malie. Bondy. Conductor, Herr W. Ganz. Stails, 108. 6d. : 


y. 
family tickets, to admit three, ene guinea. Tickets to be had 
of Messrs, © Co., New Bond-streect ; Cocks, Burling- 
Co ; Mr. Hall, at the 


Now Ready. 

LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 

FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With Appitions From Onicinat Sources. 

Cloth, gilt, bevilled edges, price 3s. 6d.; post free, 38 stamps. 
METZLER & CO., 37, Great Mariporoven Street, W. 


“BXETER HALL’ 


MAGAZINE OF SACRED MUSIC 
O0— 
No. XVII, VOL. 5, FOR JUNE, 1869. 
1, Song, ‘‘ For those at Sea.” G. B. Allen. 
2. Pianoforte Piece, Mozart’s ‘‘ Ave Verum.” Saville Stone. 
3. ‘Hymn of Night.” Henry Smart. From the Latin, by the 
4 
5 





Rev. Horatius Bonar, D.D. 
. Song, “* As with gladness men of old.” Himmel. 
. Sunday Evenings at the Harmonium (No. 16). E. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., I1., IIT. and IV. of ‘Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great Mariscrovcn Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





RRA nen nnn 


s. a. 

*‘ Ecnogs or Genrva” Illustrated...............0005. 3 0 
(Imitation of a Musical Box. ) 

“Sxatina.” Iustration ......... aeweeees 3 0 


“A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 

*¢ This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

*¢Eventne Toovents.” Nocturne ......cecesesesseeee 3 O 
“Tzes Hucurnots.” (Transcription) ....... 40 


METZLER & CO., 37, Great Martnoroven Srreet, W. 





NEW SONGS BY VIRGINIA GABRIEL. 


** Do NOP FORGET ME QUITE.” .....ccccccecesssseesses &9 O 
“A Morner’s Sona.” (Illustrated) ..........e0s008.. 4 0 
“Barri.” Companion Song to ** Ruby” .........0-0e- 4 0 
Top FisHEnMAn’s WIDOW” ......scccceesceccsceceees 4 0 


METZLER & CO., 37, Great Marinornoven Street, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


aA eee en 





“ RecoLtrctions oF THR Rate.” No. 1. 
* RECOLLECTIONS oF THE Rutnz.” No, 2. 


Beautifully Tllustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Martponoven Street, W. 


NEW SONGS JUST PUBLISHED. 








““My Szcret.” Berthold Tours ........cecscecesssoee 3B 
“Freetrz.” Henry Smart .....cccrscccsccccccssseecee 8 
Werte Dove.” DUO  cvcccscacccreccrcrascccssers © 
“No Crown witnout tae Cross.” J. R. Thomas.... 3 
“ Apprenticep.’ Miss M. Lindsay (Mrs. J. W. Bliss) .. 4 
“A Brgssine on Tuy Loving Heart.” George Barker 3 

METZLER & CO., 87, Great Mantsonovenr Srasst, W. 


SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 


—o—- 


ceococooco 





0, No. 
1. Fo not the dead. 4. Say, in that land of beauty. 


2. Father! we are weary | 5. We are waiting by the 
hearted. river. 

8. Days of darkness. 46. The skies are blue. 
Price 3d. each; post free, 4 stamps. 








Booms, and of Malle, Bondy, 16° Aibany-ctrest, 


Regent’s-park. 


N R. C. E. HIRST, Pianist, begs to announce that 
his MATINEE MUSICALE will take place at bis residence, 
No. 4, Abingdon-terrace, Kensington, on Tuesday, June 1, 1869, 
at 3 o'clock. Tickets, 7a., to admit two, 10s. 6d., may be had of 
Messrs. Lamborn Cock, New Bond street, and of Mr. Hirst, 





ERR LEYMEYER begs to announce that his 

ANNUAL EVENING CONCERT will take place on 
Wednesday, the 16th of June, at the Beethoven Rooms, on 
which occasion he will be assisted by the most emiment artists 
of the season, and also introduce some of his own pupils, For 
particulars, and all engagements for Concerts as Conductor and 
Pianist, address, Herr Lehmeyer, 14, Store-street, Bedford- 
square. 


“6 UTH.” A Sacred Pastoral. By OTTO 

GOLDSCHMIDT. Lately performed at Hamburgh 
with great success, Price 21s. All the Vocal pieces oon te 
had separately. Chorus parts, 4s. each, the Instrumental parts 
can be nired. 


Lamborn Cock & Co., 63, New Bond-stroet. 





‘“TNHE OWL.” New Song by CIRO PINSUTI, 
the words (by permission from ‘Tus Arrrratow ") 
will be sung by Mr. Santiry, at Mdme. Sainton-Dolby’s Con- 
cert, June 2nd, and at Malle, Nilsson’s Concert, June 7th, pub- 
lished in G minor and A minor. Post free, 2s. 


Lamborn Cock & Co., 68, New Bond-street. 


“THE ROSE OF SALENCY.” A drawing-room 
Operetta, words and music by W. CHALMERS MAS- 
TERS, admirably adapted for Amateurs and Choral Societies, 
Vocal score, 15s. Chorus parts, 3s. 6d, each, Instrumental parts 
can be hired, 

Lamborn Cock & Co., 63, New Bond-street. 


ARBLINGS AT EVE. Song. Words by 

H. FARNIE. Music by BRINLEY RICHARDS. 
Made so popular by Miss Stabbach’s exquisite singing. 3s., free 
by post for 19 stamps. 


OLIQUE’S LATEST SONGS. Each 8s., post 


free for 19 stamps. 








If thou must sing to-night. The Token Flowers. 
My Heart is with my Home, I will extol Thee. Pa, cxiv, 
Gondola Song. Save me, O God. Ps, lxix. 


T love the Lord. Ps. cxvi. 
“« Some of his songs are charming, as good as any contributions 
to the world of German song writers ever made—Schubert’'s not 
excepted.” —Athenwum, May 22, 1869. 


HE WAS MY BOYHOOD’S DREAM. Ballad. 

Words by J.G. CARPENTER. Music by J. L. HATTON, 
8s.. free by post, 19 stamps. Mr. W. H. Cummings bas selected 
this song for the forthcoming concerts of the season, London ; 
published only by Robert Cocks & Co., New Burlington-strect, 
and may be had everywhere to order. 





“ ENISE’” SONG. Sung by Miss Poole. 
Music and Words (French and English) by Mrs, Arthur 
Charles Wilson. Net 2s. 
London: Georges Emueny & Co., 408, Oxford-street, W. 
Companion to “ Denise’” song, ‘‘ Marcel’s"” song, dedicated 
to Mrs. Gladstone. 


—EEE a ee 


G. B. ALLEN’S GREAT BALLAD. 
HO CAN TELL? (What may to-morrow 


be, who can tell?) Arranged for Two Voices. By 
MICHAEL WATSON. Beware of vile imitations, Song or Duet, 
post free for 19 stamps. 
Ranzrorp & Sox, 2, Princes-street, Oxford-circus. 





T° HARMONIUM MANUFACTURERS. 


In consequence of the Death of James Gitsour, late of 158, 
Argyll-street, Glasgow, Inventor and Patentee of the well- 
known Harmonium bearing bis name, the Proprietors of the 
Patent have decided to Sell their whole ‘Title and Interest in 
the samé, together with the Right to Manufacture Harmoniums 
under the Patent for the remaining period of pine years current 
previous to its expiry. 

Full particulars to be obtained from, and Offers to be lodged 
with, the Proprietors’ Agents, 

J. H. JOHNSON & DAY, 
166, Bucwanay Sraext, GLasow. 





O THE CLERGY and ORGANISTS.—In conse- 

uence of the great interest taken in the of ELEC- 
TRIC ORGANS, Bryceson & Co. ieoree nm ‘a allow a trial 
and inspection at St. Michael's, Cornhill, Thursday, June 3rd, and 
at St. rge’s, Tuffnell Park, Monday, June 7th, between the 
hours cf 3 and 7. 


[—D*, STOLBERG’S VOICE LOZENGE, 
Yor invigorating and enriching the voice, and yeqgey’ 
affections of the throat, has maintained its high ehg 
fun riot, Persia Fn Ape bey 
Statesmen, fully establish ite great virtues, 









WETZLER & 00., 37, GREAT MARLBOROUGH STREET, W. 





To be ined of all oe 
nited Kingdom. 
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M*: J. AUGUSTUS HUGHES (Soprano). 
Ls 


sors In Vorcre Propretion axp VocaLisatiox, 


according to the Italian Method. 
THACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


M DME. ELWOOD ANDREA (Contralto) begs 
; to announce thet she has Removed to 31, Bron prspury- 
VILLAS, Kitpuns, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


\ ISS BERRY-GREENING begs to announce 
i that she may be engaged for miscellancous concerts and 
Oratorioa, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


ISSELLEN GLANVILLE will SING June 2nd, 

Ilammeremith ; Tth, Mdme. St. Germaine’s Soirée ; 15th, 

City ; 16th and 30th, Hammersmith. All communications to be 
addressed, 1, Tolmer’s-square, Hampstead-road, N.W. 


M R. GEORGE WELDON, Tenor, pupil of 

i Signor Gambogi, For terms, &c., address, 35, Fitzroy- 

street, Fitzroy square 

] ERR FERDINAND LUDWIG will § give 
Piano and Singing Lessons during his stay in London — 

Address, 1, Albert-street, Mornington-crescent, Keg: nt’s-park. 


N R. JOUN RHODES gives Lessons as usual 


in town on Saturdays: Piauuforte, Singing aud Harmony. 


Address, Mr. Jonx Ruopes, Croypon, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 

M. J. R., Cramer and Co,, 201, Regent-street. 


R. 
M ACADEMY. 


Prospectus—Opinions of the Press—and Concerta, &c., upon 
receipt of stamped envelope, Profexsienal Stadents brought out 
upon mutual terms. Norfolk-road House, Bayswater. 


LANSDOWNE COTTELL’S MUSICAL 








tyes AGENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. George's Hall, is at liberty to 
mak»* arrangements for Concert Parties, Entertainments, &c., in 
Lond wu and in the provinces. —Nimmo’s Library, 65, Wigmore- 
street, W. 








B RIG HTON. 
CRAMER & CO’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s| 
GUINEA MUSICAL SUBSCRIPTION, which | 
entitles Subscribers to FIVE GUINEAS’ | 
WORTH of their Sheet Music, 


CRAMER & CO0.'S BRIGHTON BRANCH, | 
64, WEST STREET. 


———$__ 











NATIONAL MUSIC. 


Vy OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M, M upir, J.T, 
Sunenne, and Wf. EK. Dinvix. In three volumes, cloth, 218., or | 
the three in one, half-bound, gilt edges, 218. and 25s, ; elegant 
—s full bound moroceo, 318. Gd. 85s, . 
The Introduction, Critical Dissertation, and Hist of tt 
gong, ap P nw he es by Groncs Fangunan Gheheme 
uthor of the article “ Music” in the seventh editi 
* Encylopedia Britannica,” reyes D 
THE SONGS WITHOUT THE WORDS 
Introduction by Groner FanquHaR Granane, a 
THE DANCE MUSIC. One volun 
ae } gerne of Reels and Straths oye Sensei +. 
mi their being ed in the ; 
Surathopey, and Bat play regular sequences of Reel, 


OORE'S I . : 
M Sym Mey MELODIES. — With New 


MACFARKEN ie ene vat nts, aad Edited by G. A. 

a. ume, full Music : 

ach containing Twelve Songs, 4s. ; or each fone = ; rol asi 
Caaman & Co, Limited, 201 Regeut-street, W. 


So WHIMS and ODDITIES of THOMAS 


NEW WORKS AND NEW EDITIONS. 


HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tur Wins anxp Oppiries at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press, 
CHEAP EDITION of the EARLIER POEMS 


i and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 


fit POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 108. 6d. 
fife POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. In- 
perial 8vo., cloth, 9s. 
New Volume of Moxon’s Mintature Series of the Ports. 
T EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woov. With an 
inedited Portrait of Shakespeare. Square 15mo., elegant cloth, 
53. [Ready. 
TE OOD'’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Fach Series sold separately, price 83. 
Realy in a few days. 
4 ler WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol. with new Portrait. 
Price 6. 
Now ready. 
HE WHIMS and ODDITIES 
HOOD. With all the Original Tustrations. 
Edition. With Portrait. Feap. 8vo., cloth, 38. 6d. 
HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
3a. 6:1. 
TMHE COMIC POEMS 
With a Preface by Taomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
Ts SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Taomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 


of THOMAS 


New. 


of THOMAS HOOD. 


18mo., 


HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 


by H. J. Basen. New and Complete Edition, 7s. 
YAR PORTICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventoy. New Edition. Crown 
8vo., cloth, 5s. 


MOXON’S PENNY READINGS. 
P ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. In 3 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 
8 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 








IDYLLS OF THE KING. 
TENNYSON—DORE. 


~ 


PRICES OF THE COMPLETE WORE. 


Line Engravings, superbly bound in cloth, £ sd. 
POR OE secccccecsscvescesencseses © aNt O 


Photographs from the Original Drawings, 
in Portfolid...cvesccseccscseccsvcss ‘9 9 O 


Coloured Photographs, carefully finished 


as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 0 
Lonpon : 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 


Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 


BY 
EDMUND 8. FFOULKES, B.D., 


AvurHor or “Curistaxpom’s Divisions,” 











$s 


RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE, 


WORKS OF THE LATE DR. NE 
(EAST GRINSTED). —_ 

“THE SONG of SONGS:” A Choi 
Sermons, 6s. ; by post, 4d. Tpaies Volume of 

ORIGINAL SEQUENCES, HYMNS, and oth 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d, a 

STABAT MATER SPECIOSA: F . 

stood the Mother, Is. ; by post. 1s. 9d, wee; Beauty 

HYMNS APPROPRIATE to the SICK ROOM 
On Toned Paper, 2s. ; st, 2s. Od. itions, 
Gata, i. ; he pont, 30 BA *, Xt, | rs 

THE RHYTHM of ST. BERNARD of MORLAIX 
on the HEAVENLY COUNTRY. On Toned Paper, 9° 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 7’ 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISH, 1s. 6d ; by post, 1. 7d, 

THE HYMNS of the EASTERN CHURCH 

2s. 6d ; by post, 2s. 7d. j 

NOTES, ECCLESIOLOGICAL and Pictu. 
RESQUF, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT ey org a series of Twelve beautiful 
Designs, by Dalziel, illustrati 
eriplure.” fe. ; by post, fad ner Hay 

THE PRIMITIVE LITURGIES (in Greek) of g. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM 
> BASIL New and Second Edition. 6s. ; by post, 

s. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s, ; by post, 4s. 4d 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 33, 2d. 











WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s, 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thir 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 64.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Baruabas’, Pimlico. 1s, 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 
THE VOLUMES OF THE UNION REVIEW 


FOR 1867 aud 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Prespyrerranism and IrvinGisM. 
Vol II. On Avasaptism, the InpgrEenpENTs, and the QUAKERS. 
Vol. II. On MerHopism and SwEDENBORGIANS. 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. ITV. and V. On Romantsm, 2 Vols. Each 4s. 6d; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being 4 
Series of Papers on the Principles of the Book of Commo! 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 4 

DR. IRONS ON MIRACLES AND PROPHECY; 
oat Sequel to ‘Tue Brsug anp 11s LyTeRPReTses. 
8s. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. Tie 
Popular, Roman, and Literary Theories; the Trath. By 
W. J. frons, D.D., Prebendary of St. Paul's, 38. 6d.; 
post, 3s. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formel 
the hasis of Tract 90."—British Magazine. 7; 0 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 78. 64. 


WORKS BY MF. CHARLES WALKER. 
THE RITUAL REASON WHY: being 45! 
Explanations of Ritual Observances, 4s. ; by post, 48. 34. 
THE LITURGY of the CHURCH of SARUM, 

TRANSLATED. Preface by Rev. T. Carter, 7s. ; by» 


7s. 5d. 
INCENSE “After the Accustomed Manner, 
to cial ‘Antiquity, and the Law of the 


Percent itngtish Church, 1s. ; by post; ts. 14. f 
OSWALD, the YOUNG ARTIST. A Tale {or 
Boys. 18. 6d. ; by post, 1s. 8d. 
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THE POET KING. 


4, 
The Poet King has a eloudy throne 
In the kingdom of Wonder-land, 
The varied beauty of every zone 
Is subject unto his hand. 
For his joy, sweet April has shed her tears, 
And May poured forth her hymn, 
And the musie of the unending spheres 
Makes melody to him. 
All solace of summer and loves of spring 
Weave a garland of song for the Poet King. 


It. 
The olives rustle for his delight, 
The heart of the rosebud stirs, 
And all the winds and stars of night 
Are ever his ministers, 
And snows that marvellous mountains crown, 
And seas with a store of pearl ; 
But he lays the wealth of his empire down 
At the feet of the fairest girl. 
For he eries, ‘ All treasure the earth can bring 
Is meet for the love of the Poet King. 
D. 





_————<— 





PROVINCIAL. 


The twentieth public performance of the Exeter 
Madrigal Society, conductor, Mr. A. 8S. Hexter, 
took place at the Royal Public Rooms, Exeter, 
on Thursday evening, 27th inst. The program 
included compositions by Morley, Webbe, Allen, 
Pearsall, Waelrent, Dowland, Baly, Macfarren, 
Palestrina, Smith, Mendelssohn, Gibbons, Hexter, 
Ward, Wallace, and Converso; and wound up, of 
course, with the National Anthem. 





Herr Formes appeared at the Alexandra Theatre, 
Liverpool, on Monday last, as Shylock in ‘ The 
Merchant of Venice,” and met with considerable 
success. The other characters were played by 
Miss Reinhardt, Miss Minnie Davis, and Messrs. 
Saker, Price, Arnott, Dewhurst, and Grainger. 
—Mr. Feehter and Miss Carlotta Leclercq are 
still at the Theatre Royal. A concert will be 
given at the St. George’s Hall on the Ist June, 
at which Mr. Charles Hallé and Mdme. Norman- 
Neruda, the celebrated violinist, wili appear—— 
Mdlle. Nilsson’s concerts are announced to take 
place at the Philharmonic Hall on the 16th and 
18th September next, and the greatest anxiety is 
already displayed to secure tickets. 

The Exeter Oratorio Society on the 22nd pre- 
sented the “ Elijah.” Efficient soloists had been 
engaged, viz. Mr. and Mrs. Patey, Miss Arabella 
Smyth,and Mr. C. H. Bastow, an amateur of ability. 
The band was strong, well proportioned, and well 
up toits work, the chorus fairly balanced, perfectly 
acquainted with the music, and ccmpletely under 
control. The bass solos afforded to Mr. Patey a 
fine opportunity of displaying his voice in various 
styles. Alike in airs and in the long recitatives 
which fell to his share, Mr. Patey and Mrs. Patey 
were admirably distinct in utterance, a matter to 
Which the soprano soloist would do well to give 
heed. As a whole the performance did very great 
credit to the society, and to its careful conductor. 








The “Grand Duchess” opera company will 
appear in the Theatre Royal, Belfast (lessee Mr. 
J.F. Warden) on Monday the 31st inst. Their stay 
Will be confined to a week.——Aptommas, the 
Well-known harpist, gave his concluding recital 
here in tho Ulster (minor) Hall on Friday night 
last, The attendance was larger than on any 
former occasions, but still mot such an audience 
4% Aptommas’s playing should draw.—*“ Shreds 
and Patches” is the title chosen by Mr. and Mrs. 
Walter Searle for their entertainment, which was 
Presented to a Belfast audience for the first time 
in the Victoria Hall on Monday night. Irrespec- 
tive of the merits of the entertainment, which 
ia , the reputation which these 
Clever artists gained dusing their various visite to 





|are delineated by Mr. and Mrs. Searle, who make 
| up and dress with discrimination and taste. 


very large attendance. About fifteen characters 
Mr. 
Searle’s Augustus de Peeler, Spifington Spooney, Prim- 
rose Dandylion, Signor Basso Profundo, and Tom Blow- 
hard are certainly the best male impersonations, 
and as to the opposite sex Miss Angelina Fitzflighty, 





Sarah Elisa, “a maid of all work,” and Miss Louisa 
Leafless, ‘‘ a blighted flower,” are excellently deli- 
neated by Mrs. Searle, who displays surprising 
mimical powers, especially in the first and last 


Clodoche, the great French dancer, was received 
with much applause. The program was brought 
to a close with a Petite Operetta ‘‘La Jewne Co- 
quette,” in which Mrs. Searle appeared as the 
village coquette, and sang ‘‘I dote on the Military,” 
also a duet with Mr. Searle, who represented 
Jonquil, a gardener. During the evening the au- 
dience evinced their appreciation of what was 
placed before them by loud applause and several 
encores. On Tuesday night the house was also 
very full. 





The eighth recital of the Greyfriars’ Choral 
Society took place on the evening of May 21, in 
Greyfriars’ Church, Edinburgh, The object of the 
Society, which has now been in existence for 
several years, is to improve our church music, and 
these recitals were instituted for the purpose of 
bringing the higher class of such music into pub- 
lie notice. The ‘program, while consisting chiefly 
of such pieces as might easily be mastered by even 
ordinary choirs, also embraced such pieces as the 
anthem, “ Praise the Lord,” from Mozart’s Mass, 
No.1, The Alleluiatic Sequence, Attwood’s Te 
Deum in F, &. The anthem, “ Praise the Lord,” 
was perhaps the most successful effort of the even- 
ing. All the other choral pieces were performed 
in a manner that left little to be desired, the parts 
being well balanced, though the tenor was some- 
what strong. ‘The whole singing was well in 
tune, and commendable attention was paid to the 
distinct enunciation of the words—a thing too often 
ignored by choruses. ‘The Society is evidently 
profiting by the able instruction of Mr. Geoghegan. 
The only solo set- down in the program was 
the beautifal air from the ‘ Messiah,’ “ He 
shall feed his flock.” Mr. Riddell presided at the 
organ, and during the course of the evening Mr. 
Huxtable performed the three solos:—“ The arm 
of the Lord,” (Motett), Haydn; “ Andante from 
10th Symphony,” Mozart; “ First Violet,” Men- 
delssohn ; “ Coronation Anthem,’ Handel. 





The second season of the Orpheus Society and 
Civil Service Choral Union was brought to a close 
by the fourth concert on Monday evening last in 
the Ancient Concert Rooms, Dublin. The Room 
was crowded in every part, and amongst those 
present were the Right Honourable the Lord 
Mayor, Lady Mayoress, and the Misses Carroll, 
Colonel Lake, Colonel and Mrs. Munns, Colonel 
Meadowes Taylor, the Right Honourable the 
Judge of the Admiralty Court, Robert P. Stewart, 
Esq., LL.D., Lieut.-Col. MacGregor, Captains 
Bryson, Soady, Pinson, Hammond, Higgon, 
Pechell, Mant, Major Burne, Dr. Hodson, R.A., and 
Drs. Davidson and Arthur Croker, and many 





officers of the regiments quartered in Dublin, and 
the leading families of the city. Lord Strathnairn 
was unavoidably absent owing to his severe 
indisposition. The concert opened with Rossini’s 
Overture to “ Il Barbiere,” given with steadi- 
ness and precision. ‘This was followed by a 
chorus by Verdi, which was well rendered 
and much applauded. After a quartett came 
a cleverly written song, “Long have I wept,” 
by the conductor, Mr, W. P. O'Donoghue, sung by 
Miss Nannie Lambert with great expression and 
nicely accompanied on the violoncello. Mr. Charles 
Cummins then sang the “ Pilgrim of love,” which 
was redemanded, but the singer merely bowed 
his thanks, A violoncello solo followed, and a 


| 
named representations, Mr. Searle’s imitation of | 


_aheneaenl 
= 


the Theatre Royal were sufficient to attract al« When the quiet moon is beaming.” A duet 


“Let us wander,” by Blanchard, was wel! sung; 
a pianoforte duet, very creditable to the gentleman 
who played, concluded the first part. ‘The second 
part opened with a MS. overture by the conductor, 
to his opera *‘ Manfredo.” The last movement, a 
splendid and effective Allegro, was enthusiastically 
received. We can only allude to “ Bel raggio," 
Pinsuti’s “ Irlanda,” ‘ The Wood-nymph's call,” 
and the violin solo by Mr. Toomey, the leader of 
the band, whose tasteful and brilliant exceution 
of the “Elegie,” by Ernst, elicited the warmest 
applause. The concert was closed with “ God 
save the Queen.”’ The members may be con- 
gratulated on the brilliant termination of the 
season, 








THE OPERA. 





The new basso, Signor Bottero, who appeared on 
Thursday as Don Pasquale, possesses a fine voice, 
good style, and very fair knowledge of by-play and 
stage business. At times his acting was a little over 
farcical, but this in more serious opera will doubtless 
be qualified. In delivery of the music allotted to 
him, Signor Bottero failed in no measure; and his 
reception was altogether as gratifying as his artistic 
usefulness demanded. The bewitching comedy and 
exquisite singing of Mdme. Patti as Norina can 
easily be realised—particularly in the contract scene ; 
in the humour of which she appeared to revel. 
Signor Cotogni was a fair Malatesta ; Signor Naudin, 
as Ernest, was encored in the ever-popular ‘* Com d 
gentil.”’ 

Rosina in “ Il Barbiere”’ is one of Mdme. Patti's 
pet assumptions—a part which she makes particularly 
her own—a part of which she never seems to weary 
from many repetitions, and of which her audience 
would certainly be the last to weary, themselves. If 
the first issue of Rosina on the baleony does not at 
once captivate, who can resist the influence of the 
cavatina “Una voce,” sung in such enchanting 
tones? Or having armed himself by blindness and 
deafness against this opening attack, where is the 
cynic who can continue to resist the brightness and 
fresh grace of the comédienne put forth for his sub- 
jugation? Rosina is surely a masterpiece of fasci- 
nation: a truth conceded by every spectator on 
Saturday night. The singing-lesson (by the way why 
should not this situation have its fixed and peculiar 
music? why be compelled to abandon Rossini for 
Rode, or Verdi for Arditi?) was filled by the Bolero 
from ‘* Les véprea Siciliennes” and “ Home, sweet 
home” for an encore: sung in English as usual, 
with remarkable effect considering the well-worn 
nature of that much be-sung ballad. Signor Bottero 
made a second appearance as Basilio and confirmed 
the good impression of his d¢but. In his delivery of 
“La calonnia” he made a capital effect. The 
Almaviva of Signor Mongini was of course excellently 
sung; the Figaro of Signor Cotogni and the Bartolo 
of Signor Ciampi are well-known, Of the former it 
need only be said that the humour of the part was 
enlivened by an accidental * cropper” which befell 
Signor Cotogni in one of the dialogues. 

On Monday Malle. Nilsson appeared as Marg- 
herita in Gounod’s * Faust.” We have already 
painted the general outlines of the remarkable 
performance which Mdlle. Nilsson first submitted 
to an English audience two years ago. What 
remains to be added is that the conception has 
gained considerable in force and finish, that 
without derogating from the simplicity of the 
character the artist has added to its passionate 
capacities, and to its intensity. Her gentleness 
in the first interviews with Faust ; the softness of 
her reverie; the innocence with which the birth 
of love is foreshadowed ; the tenderness of the 
subsequent meeting; and then the wild despair 
and pitiable suffering; are all in admirable 
keeping. Nothing could be better than the whole 
scene in the garden, from the simple cogitations 
of Margherita amid her spinning, and her childish 
bravuras over the trinkets, to the subsequent 
pession of the duet—a climax of energy and ex- 
cellence. The vocal embellishments with which 








gentleman sung with great feeling Schondorff's 


she adorns the Air des bijoux are indescribable ; it 
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is a perfect cascade of runs, trills, chakes, forituri | d spite the severity of May; and everything went | spiteful, envious, scandalous pests, w 


of every dazzling kind; and on Monday roused the 
house to frenzy and precipitated a tumultuous en- 
core. ‘This garden scene and the following misfor- 
tunes in the death of Valentine, the cathedral} 
scene and the prison, exhibited the growth of 
earnestness in Mdlle. Nilsson, the depth of artistic 
tone and colour. Every look, note, gesture, 
was pregnant with power; her horror was intense ; 
her storm of penitence supreme. The wonderful 
voice, too, seems to have gained in elasticity, 
extent and resonance. Marvellous as the singing 
was of two years back, the marvel is greater at 
the present day. Mdlle. Nilsson has not yet 
reached the zenith of her art; her path is still 
progressive. he Faust of the night was a débutant, 
Signor Corsi, of various Continental opera-houses; 
the owner of a pleasing inextensive voice and a 
meagre share of dramatic capability. We take it 
he would be useful in second-rate, not in leading 
réles. Signor Graziani was a poor Mephistopheles, 
Besides being too materialistic, earthy a devil, 
lacking the mocking, cat-like, treacherous attri- 
butes of the character, he sang in a flat manner 
music which apparently is set too low for his 
voice. 'The Valentino of Mr. Santley is well known. 
Mdlle. Scalchi made very good effect with her fine 
voice in * Le parlate d’amor.’’ There was aslight 
stick in the church scene; otherwise the orchestral 
arrangements were perfect. 

Tuesday was devoted to a repetition of ‘La 
Sonnambula,” with Mdme. Patti; Thursday to 
** Lucia di Lammermoor,” with Mdlle. Nilsson. To- 
night ‘Don Giovanni” will be repeated, and to- 
morrow Cagnoni's “ Don Bucefalo” will be produced, 
in which comic opera Signor Bottero takes the 
chief male part. 





CONCERTS. 





Mons. 


George's 


Gi. Paque gave a morning concert at St. 
Hall on Monday. The program included 
the Trio in D major, for piano, violin, and violon- 
cello, Beethoven, capitally played by Messrs. Cusins, 
Vieuxtemps, and Paque; Solo, violoncello—Sonate 
in G, Boccherini, Mons, G. Paque; Solo, pianoforte 
—a,. ‘* Nachtstiick,”’ R. Schumann ; b. ‘ Caprice sur 
la Truite,” Stephen Heller, to which Mr. W. G. 
Cusins did full justice; Solo, violin—a. Romance, 
b. Rondino, by Vieuxtemps, admirably played by 
the composer; Solo, violoncello—Fantaisie sur 
* Guillaume Tell,’ composed and played by Mons. 
Paque; the Jewel Song from ‘ Faust,” Gounod, 


beautifully rendered by Miss Fanny Holland, who | 


also sang a song, ‘Since yesterday,” by W. Ganz. 
There were also several songs by Mr. Rigby, Mr. 
and Mrs. Patey, M. Lefort, Miss Edith Wynne, the 
Madlles. Doria, Signor Liberni, and Herr Wallen- 
reiter, Mr. Benedict accompanied the first part, 
Herr Ganz the second. 

Miss Emma Busby gave a morning concert on 
Thursday, 20th inst., at the Hanover Square Rooms. 
The artists were Miss Anna Regan and Miss 
Augusta Goetze. Pianoforte, Miss Emma Busby ; 
violin, Mr. Carrodus; violoncello, Signor Pezze; 
conductor, Mr. Walter Macfarren. ‘There was a good 
program, and we may specially name a Solo, piano- 
forte, Ballade—A flat, Chopin, by Miss Emma Busby; 
Solo, violin, Andante and Finale from Concerto, 
Mendelssohn, by Mr. Carrodus; and the Sonata, 
in F major, for pianoforte and violoncello (No. 1, 
Op. 5), Beethoven. The two ladies sang very 
charmingly several songs by Mendelssohn, Schubert, 
&e., and also two duets by Schumann. It was a 
very pleasant matinée. 

On Saturday Mr. Charles Gardner gave a morning 
concert, at which he introduced a sonata for piano 
of his own composition, which was attentively 
listened to and appreciatively welcomed, Other 
pianoforte solos of Mr. Gardner's were also given 
effectively and well applauded. Miss Robertine 


Henderson, an artist of true feeling and thorough 
Malle. 
sis to be commended no less upon 
songs than upon the taste with which 


style, sang ‘Sombre forests" admirably. 
Valesea de Faci: 
her choice of 


off successfully. 

The Amateur Musical Union of St. John’s Wood 
gave the final concert of its fifth season on Thursday 
in the large hall of the School for the Blind, Upper 
Avenue-road, Regent’s Park. The first part of the 
program was dedicated to the performance of the 
‘Rose of Salency,” by Chalmers Masters, which was 
effectively rendered. Mozart’s symphony in D, the 
andante of which was played with great correctness 
and feeling, opened the second part. Then followed 
a song, ‘*The;Rose,” which received a brilliant 
encore, and a pianoforte solo, andante and rondo, 
by Mendelssohn, remarkably well performed by a 
young lady. The next point of interest was a trio 
for pianoforte, violin, and violoncello, by Henry 
Graves, interpreted in a masterly manner. Three 
songs and an overture, “ Italiana,” terminated this 
performance, which as a whole was eminently suc- 
cessful. Miss Frost presided at the pianoforte, and 
the baton was entrusted to the able hands of Mr. 
Graves. 

The first concert of the Newington Musical Society 
took place’on’ Tuesday last at the Horns Assembly 
Rooms, Kennington. The artists were Miss Fanny 
Holland, Miss Adelaide Newton, Mr. Denbigh 
Newton, and Mr. J. W. Goodman, supported by a 
chorus of one hundred voices. Conductor, Mr. W. 
L. Tomlins. The pieces most deserving of notice 
were Rossini’s ‘‘ Preghiera” from ‘‘ Mosé ;” Bach’s 
‘* Ave Maria,” arranged by Gounod, sung by Miss 
Fanny Holland ; Duet, ‘‘ O lovely peace” (‘* Judas”), 
Handel, Miss F. Holland and Miss A. Newton; 
Gounod’s chorus, ‘‘ By Babylon’s wave ;” Hatton's 
song, “The lark now leaves his wat’ry nest,” by 
Miss A. Newton; and the finale,} Benedict’s Hunt- 
ing Song. The chorus singing was very good 
throughout. The room was full, and the concert 
very successful. 

Among recent concerts that of the Misses 
Gottschalk on the 19th is to be recorded as pos- 
sessing many merits, which secured it a gratifying 
success. Mendelssohn, Moscheles, and the talented 
brother of the concert-giver, were among the com- 
posers illustrated by the Misses Gottschalk in 
appreciative fashion. Miss Banks, Mrs. Osborne 
Williams, M. Jules Lefort, &c., assisted.—A capital 
recital, quite out of the ordinary experience, was 
that of Mr. J. 'T. Barnett’s pupils on Thursday at 
St. George’s Hall. The proficiency of the scholars 
afforded a significant tribute to the care of the 
master and the success of his method of training, 
We have seldom heard so encouraging a perfor- 
mance on the pianoforte as that of Miss Emma 
Barnett, a young lady destined, we think, to take up 
ahigh position. Miss Hodgson’s contributions too 
merit all praise.—Miss Fosbroke’s concert came off 
on Monday, with Mr. and Mrs. Patey, Mr. Wilbye 
Cooper, Miss Susanna Cole, and the Quartet Glee 
Union among those assisting. Miss Fosbroke in 
a couple of solos and one or two concerted pieces 
demonstrated those abilities which she has 
known how to utilise in the educational direction. 
Good artist and accomplished teacher, she had on 
this occasion no difficulty in securing the full ap- 
provalof her audience. The concert went off with 
much applause.—A full and varied program was 
that of the concert at Hanover Square on Friday 
in behalf of the Ladies’ Samaritan Society. The 
list of profesional and amateur assistants was 
extensive, and the performance generally praise- 
worthy. Miss Rose Hersee, the Misses Doria, 
Mrs. Andrea, Miss Flora Heilbron, Mr. Denbigh 
Newton, and M. Paque, were among those who 
lent their services to this good charity. 








THE THEATRES. 





The comedy of ‘* Nos Bons Villageois,” by Vic- 
torien Sardou, has alternated this week with 
“* Monjoie” at St. James’s Theatre. Some four 
years ago, when this celebrated comedy was 
brought out in Paris, we presented our readers with 
a sketch of its incidents, The piece is a satirical 
comedy upon country manners; the villageois are 





she interpreted them. The concert was well attended, 


only bons in an ironical sense, being a set of mean, 





—= 
ho focus all 
their malace against two families from Paris, One 
of these settlers from the capital, Henri Morisson, 
is concerned, while in Paris, in an intrigue with 
Pauline, the wife of his neighbour, and is also in 
love with his neighbour's sister Genevigve, Tho 
husband and brother, a baron, has no knowledge 
of the double flirtation, and his wife has repented 
of her indiscretion, when Henri, now arrived in 
the village, attempts to renew the relations, 
Gaining the Baron’s house at night, he seeks the 
Baroness, but is foiled by Geneviéve, who 80 
eloquently rebukes him, that his unlawful passion 
is changed to virtuous love—for his monitregs, 
Vowing to ask her hand formally of the Baron 
next day, he departs, but is surprised, while 
crossing the park, by the meddling villagers, and 
forced to escape back into the house. There in 
the presence of the Baroness he is discovered, and 
to save her fame avows that he has entered the 
chiteau to commit a burglary. The Baron's 
jealous suspicions however begin to waken, and 
he challenges Henri as the author of his wife's 
dishonour. At the point of their hostile meeting 
Genevieve discloses Henri’s real love for her. A 
shot however is heard; Henri is believed to have 
committed suicide in despair. It turns out 
however that his aim has been diverted, and the 
contents of the barrel have lodged in the jaw of 
one of the most officious and spiteful of the 
villageois. Genevieve and Henri are thus united 
and the piece ends merrily. With this thread of 
serious interest a number of comic episodes are 
bound up, supported by MM. Schey and Daubray 
among the others who represented the village 
meddlers. The Baron is played with extreme 
finish and artistic delicacy by M. Lafont, who 
displays with great emotional force and sincerity 
the thoughts and passions which agitate the 
breast of the proud husband. His reception was 
commensurate with the excellence of the acting. 
M. Bresil, M. Paul Cléves, Mdlles. Leblanc, 
Deborah, and Desmonts, were also in the cast. 

Mr. Charles Wright, the worthy treasurer of 
the Haymarket Theatre, took his first benefit on 
the 20th inst. The announcement sufficed to 
crowd the house. In the farce of “ High Life 
below Stairs,’ which supplemented Robertson's 
comedy, Miss Fanny Wright and Messrs. Howe 
and Kendall kept the audience in a continued 
voar of laughter. The lady introduced a song 
which was very sweetly sung, and danced a minuet 
with Mr. Kendall. “A Regular Fiz” brought 
forward Mr. Sothern in his finished impersonation 
of Hugh de Brass. 

A morning performance was given at the 
Gallery of Illustration on ‘Tuesday for the benefit 
of Mrs. Caulfield and Miss Lennox Gray, of the 
Adelphi and Olympic Theatres. The program 
comprised the play of “ Sisterly Service,” performed 
by the Strand company, followed by the fourth 
act of the “Ticket of Leave Man,” which was 
sustained by the strength of the present Olympic 
company. The performances concluded with the 
one-act comedy of the “Rough Diamond,” in which 
Mr. George Belmore performed the part of Cousin 
Joe and Miss Lennox Grey that of Margery. The 
theatre was crowded. 

At Sadler’s Wells Miss Denin has been playing 
in “ East Lynne.” Her acting has unquestionably 
some good qualities, and she has considerable 
personal attraction, and study and reflection may 
gain her a good position. 

At the East London, Mr. Abrahams opened the 
holidays with a new company, among whom Mr. 
Fernandez and Miss Maria Lacey are playing ™ 
Tom Taylor’s amusing drama of the “ Sheep 
Wolf's Clothing.” Next Monday “ Maria Anto- 
nette” will bejproduced, with Mdlle. Beatrice. Ti 
Company will, on the whole, show an improvemen! 





on the late one. Malle. Beatrice is an established 
favourite, and Miss Lacey possesses the ease 
vivacity of an experienced actress. We are pr 
mised a selection of dramas of a higher and mor 
legitimate kind than the visitors of this theslt 
| have hitherto been accustomed to, 


a ie, Oe ee ae ae 6 ae ee ee an em et ee ve. ot Oe CO a ee ee Cee ee Cee ee 


Sree frome sts et wea co 








a i 


oo 


=a 9° 


he 


mpic 


usin 
The 


aying 
nably 
rable 
| may 


d the 








No. 296, May 28, °69.] 


THE ORCHESTRA. 


149 





C——""“—_ 





At the Grecian the Whitsun novelty was by Mr. 
George Conquest, and is entitled the “ Streets to 
the Hulks.” The drama is very effective, the plot 
being worked out with much skill; and althcugh 
there is little novelty in the incidents, they are 
told and dovetailed in a manner that secured the 
unwavering attention of the audience, and the 
drama had a handsome reception aecordingly from 
a crowded house. The conclusion is rather abrupt. 
Among the performers Mr. Charles Mortimer 
made an admirably cool and close-hearted villain, 
put the author’s thanks are especially due to Mr. 
Mead, although he did not appear till the third 
act, and then had no great deal to do. 








ENTERTAINMENTS. 





On Monday a great combined féte was given at 
the Palace, concluding with a display of fireworks 
and illumination of fountains and park. During the 
afternoon the company’s orchestral band and that 
of the Coldstream Guards performed. ‘ Blue 
Beard,” the successful burlesque, was played at 
half-past four, and the Dragon Troupe of Japanese, 
which was so successful last week, gave all their 
principal feats. The fireworks, which were a mag- 
nificent display, commenced a little after nine 
o'clock. The wind changed and some little rain 
fell. Unfortunately the smoke from the fireworks 
hid the beautiful devices from the spectators oc- 
cupying the reserved seats on and above the terraces. 
The spectators thus placed only saw jets of many- 
coloured lights, and pretty falling sprays of stars, 
between the clouds of vapour. This was most un- 
fortunate, as, had the night been fine, the illumina- 
tions would have undoubtedly eclipsed all previous 
displays. After the fireworks there was a promenade 
by gaslight in the Palace; and despite the unpro- 
pitious weather in the evening, the grand féte of 
Monday was comparatively a success. 








ROYAL HORTICULTURAL SOCIETY. 





The Royal Horticultural Society’s show last 
Saturday at the South Kensington Gardens was 
looked forward to as a sort of congress, in which 
all the tribe and offshoots of pelargoniums were 
to be fully and fairly represented. The great 
assemblage of pelargonia on Saturday was usefully 
instructive to’amateurs;who arejust now beginning 
to plant out. No fewer than seventeen classes 
were thus appropriated in the schedule, consisting 
altogether of twenty-nine; and every cluss that 
could be considered important to the instructive 
design of the show was well supplied. The zonal, 
the zonal-variegated, the standard-zonal, the 
tricolor-zonal-golden, the nosegay, the hybrid- 
nosegay, ‘historical-pastoral, tragical-historical, 
tragical-comical,” foliage individable and flower 
unlimited; for the law of botanical writ and 
unbounded liberty of choice, the furnishers of this 
collection were “the only men.” First prizes were 
taken by Mr. Charles Turner, a very liberal and 
successful contributor to other departments of the 
ethibition ; by Messrs. Downie, Laird, and Laing, 
who had thrown their strength heartily into the 
contest; by Messrs. E. G. Henderson and Son, by 
Mr. G. Wheeler, by Mr. Welch, by Messrs. F. and 
A. Smith, by Mr. J. W. Winsett, and by Messrs. 
Carter and Co., whose tricolors, “Edith Stewart,” 
“Royal Standard,” “Mrs. Dunnett,” and the 
excellent large-leaf variety named after the Prince 
of Wales, were certainly in the leading rank for 
Vividness of tint and all the points that are 
insisted on by judges. Since the far-famed “Mrs. 
Pollock” led the way for these nature-painted 
pelargoniums there has been a rapid and continual 
‘dvance in the development of the tricolor and of 
the gold, bronze, and silver-edged kinds; and the 
effect of large massing and bold contrasts, on 
Saturday, was one that, a few years ago, could 
hardly have been foreseen. We may notice the 
signs of a revolution which is bringing us back to 
the fashions of geranium-growing half a century 
‘go. The “Fire King” and similar blooms 
betoken something like a return to the original 


theme, the bright scarlet flower and soft dark-green 
velvet leaf with brown edge; just as in music the 
exhaustion of complex and difficult variations 
will bring us back to the simple melody that 
may be tortured but cannot be improved. 
In all other respects, though pelargoniums 
threatened to monopolise attention, the show was 
admirable; and the great rose-growers were not 
distracted by other ambitions from the resolution 
to excel in their peculiar field of culture. The £10 
prize for roses in bloom was won by Mr. Charles 
Turner, whose list of triumphs included also a 
first prize of £5 for foliage and flowering plants, 
as well as three first and three second prizes for 
his pelargoniums. Mr. Wm. Paul, of Waltham 
Cross, and Messrs. Paul and Son, of Cheshunt, were 
in roses, their great speciality, not many paces 
behind. Their displays were, indeed, so near 
perfection that perfection itself was necessary to 
beat them. Foremost among prize-bearers at 
this show, and, it must also be said, the most 
worthily foremost, were Messrs. J. Veitch and 
Sons, who distanced rivalry in the classes for 
new foliage plants and for a new plant in flower 
shown for the first time in Great Britain. 
A forward show of rhododendrons, for the Society’s 
own part, in which Mr. Eyles, the superintendent 
of the Gardens, may be fairly complimented, was 
also led by Messrs. Veitch in a singularly fine 
shrub of the kind called ‘‘ Lady Rolle.’’ Azaleas, 
in gorgeous bloom, lined the walls of the arcades 
for long distances together, and gained prizes for 
Messrs. Glendinning and Son, Messrs. Lee, and 
Mr. A. Wilkie, in the order of their mames here 
given. The doubtful weather did not greatly 
affect the attendance. The efficient band of the 
Royal Horse Guards, including some accomplished 
solo players, enlivened the gathering from four 
o’clock until the closing half-hour, a pretty waltz, 
the “Geraldine,” being ascribed by mistake in 
the program to M. Offenbach, instead of to its real 
author, Mr. Charles Godfrey, the conductor of the 
band. 








GOLDSCHMIDT’S “RUTH” IN 
HAMBURGH. 





Mr. Goldschmidt’s oratorio, ‘‘ Ruth,” which was 
originally produced at; the Hereford Festival, has 
been revised andsomewhat altered by the composer, 
and has been brought out in Hamburgh with much 
approbation from the local critics. Germany has 
gone into raptures on its production, ranking Mr. 
Goldschmidt the equal of Mendelssohn, and only 
a degree or two inferior to Handel. So at least 
we judge from the Hamburger Nachrichten. 

‘“We will not compare ‘ Ruth’ with Handel’s 
gigantic creations, but it takes no unworthy place 
by the side of Mendelssohn’s oratorios, and is re- 
markable for its freshness and delicacy of feeling, 
and for the natural flow of invention pervading 
the whole work. Both the subject-matter and the 
form in which it is presented here are noble, and 
the ringing applause with which the pastoral 
oratorio, as a whole, was received, was well merited 
both by composer and performers.” 

A careful criticism—less effusive but more wel- 
come, we should imagine, to a composer who has 
sufficient self-knowledge not to hold himself a 
second Mendelssohn or a lesser Handel—comes 
from the pen of Herr Riccius in the columns of 
the Freischiitz. This is a very appreciative notice. 
Of “ Ruth” he says, “‘ Every part bears the deci- 
sive stamp of artistic capability. True, the free 


also acknowledge that the dramatic element, 
supplied thence, increases its effect. But we 
would remark that the lyric element in the 
composition far exceeds the dramatic part in 
importance, richness, and beauty. ‘The former 
shows freedom and undisturbed expressiveness ; 
the latter, a certain inaptitude which prevents 
the composer from expressing all he intends. 
The choruses, boldly designed, are sonorous and 
sorrowful, but in many instances are merely 
reproductions of good models, and thus claim our 
sympathy only for the industry of the well- 
trained musician. Several choruses, however, 
where tradition has been courageously discarded, 
claim our warm admiration for the creative talent 
shown in them. ‘The solo parts of ‘ Ruth,’ 
‘Naomi,’ and ‘Boaz’ are inspired with warmth of 
feeling ; almost throughout they adapt themselves 
closely to their respective characters in a tender 
and natural manner. In the treatment of the 
orchestra much importance, as is usual in our 
days, has been given to the wind instruments, 
but this is done in moderation, and thas a warm 
tone, so desirable in instrumentation, is obtained. 
The use of the stringed instruments sometimes 
bespeaks a want of acquaintance with their real 
nature. Consequently some passages assigned to 
them do not sound effective, as in the case with 
the introductions to a few of the solo pieces, and 
even with the overture, which, moreover, to our 
thinking, is a rather restless and sombre pre- 
cursor to the tender and joyous Idyll.” 


Concerning the performance the first-mentioned 
paper, the Nachrichten, is very complimentary :— 


‘‘Chorus and orchestra were both excellent. 
Several chorusses, among them especially that 
very original tune, ‘The Lord make her like 
Rachel,’ would have well borne repetition. The 
part of Naomi was sung by Mdlle. Joachim, whose 
voice seems ever to increase both in development 
and beauty of quality. And, lastly, as to Mdme. 
Lind-Goldschmidt, she achieved a triumph of the 
highest art in the part of Ruth. Her voice in its 
higher notes is still fresh and of enchanting 
melody, and in the lower any deficiency is over- 
come by a perfect command of the mechanism of 
the art and an earnest enthusiasm defying all 
obstacles. It was thus that, in the last number of 
the work, ‘The Song of Praise,’ her solo soared 
above the voices of the chorus like the radiant 
sun, leaving an indelible impression on all who 
heard it.” 


A sun which soars and leaves an indelible impres- 
sion on all who hear it, strikes us as being less 
“radiant” than hazy. But the German writer 
means well; and we congratulate Mr. Gold- 
schmidt upon the plaudits which have greeted 
hia revised work. 








Sr. Tomas’s Amateur Musica, Socrety.—An 
entertainment was given on ‘Thursday evening last 
week by this society, at the School-rooms, King's 
Road, St. Pancras, on behalf of the Funds of ‘St. 
Thomas’s Schools, at which the well-known lecturer, 
Mr. George Grossmith, recited “The Trial of Bar- 
dell versus Pickwick,” and ‘“ David Copperfield’s 
Dinner Party,” by Dickens; and ‘‘ The Penny Read- 
ing Movement, with Imitations of London Elocu- 
tionary and Theatrical Celebrities.” A selection was 
given from Mr. John Thomas's “ Bride of Neath 
Valley,” and there was some very excellent part- 
songs and choruses, including ‘‘ Take thy Banner,” 
Coward; ‘*The Lass of Richmond Hill,” Leslie; 
“The Parting Kiss,’ Pinsuti; ‘‘ The Carnovale,” 
Rossini; and ‘ Sweet peace descending,” Mozart. 
Mr. Grossmith was vociferously applauded. The 
musical portion was under the direction of Mr. 
Lovell Phillips. The society will sing at a Fancy 
Fair at Store Street, for the benefit of the Fitzroy 
of Market Schools, on the 24th and 25th of June, 





Hottoway’s Pitts are the most gentle yet most effective 
aperients, and, therefore, better calculated for a family medicine 
than any other drug. They always set the stomach right, 











scope of an altogether independent genius we do 
not meet here; but if that alone is to be con- 
sidered the standard in works of art, then many 
of those who are considered great in the world 
of art would soon sink into obscurity. Though 
posterity may occupy itself only with the few 
mighty ones, it is our duty to respect and cherish 
what is contemporaneous, and with this view we 
address ourselves to the work in hand.” 

Herr Riccius thus speaks in general terms 
of the work :— 


‘*We cannot deny the ability with which the 











sacred subject is treated ia the book, and must 





rouse the liver, stimulate the kidneys, and thoroughly cleanse 
the whole system. Holloway’s Pills are most useful in chronic 
weakness of the stomach induced by luxurious living, sedentary 
habits, or other causes. They have restored the emaciated to 
health after every other means had failed. While they are 
purifying they are strengthening, while regulating they are 
ucreasing nervous and muscular power. These Pills do not 
excite any violent action of the body ; hence they are especially 
suited to the young and feeble, whose constitutions may be 
irretrieveably injured by more powerful medicine. 

Norrotk Dumpitxas.—Make a very light dough with Boa- 
wick’s GoLp Mspat Baxine Powpen, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medina 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes out lear, it is done, 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
sugar, or treacle. 
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STEPHEN HELLER: 


A Broonapnicat Essay.* 





“There was never a man born 60 wise or good, but one or 
more companions came into the world, who delight in his 
Sacully and report it.’—Empnson, (Worship.) 





Srepuen Hevrenr was born at Pesth, in Hungary, on 
the 18th of May, 1813. This was eighty-one years 
after the birth of Haydn (1732); fifty-seven after 
that of Mozart (1756); and forty-three after that of 
Beethoven (1770). 

The star of Austria, in the political world, has 
paled before that of Prussia, but it is a remarkable 
fact that she has given birth to the greatest musi- 
cians. The four master-musicians above named 
were all subjects of the Kaiser; Haydn being born at 
Robrau, about forty miles from Vienna; Mozart at 
Salzburg, (in the cathedral of which, Bach and 
Handel, the giants and chiefs of an un-Austrian 
Protestant school, are said to have once met ;) 
Beethoven at scholastic Bonn, on the Rhine; and 
last, but not least,—from a pianoforte point of view, 
so to say,—the delightful and unique Stephen Heller, 
at Posth, the capital of Hungary. The connection 
between individual eminence and the greatness of a 
community as a whole is as obscure and indefinable 
as it is interesting; and as a_ political autonomy 
Austria takes low rank; but one can never cease to 
look with a certain respect and tender feeling on 
that country which can claim the four above-named 
masters for her sons; which has given birth to the 
most muscular (Beethoven's) and the most dainty 
(Heller's) music in the inexhaustible repertory of the 
art. Inthe same way “dumb” Russia has made 
herself nobly noteworthy by the liberal interest she 
has long taken in the progress of music; memorably 
by her discriminative and warm appreciation of Beet- 
hoven, Russia, if dumb, as Carlyle calls her, has 
been compensated in her extra sensitiveness of ear ; 
and half-out-of-the-block, shaggy, unkempt as she is, 
—like one of her own Polar bears—only half articu- 
late, she still has the merit of having called forth and 
bespoken the great Tone Poet's last quartets. Let 
not this humble fact (and the like of it) be forgotten 
in her History. In the heterogeneous jumble that 
goes to make up the staple of that article, such facts 
are refreshing, and not to be lost sight of; at least 
by those who think that the Arts, including old 
Fletcher's beloved ballad-making, go as much upon 
the whole towards making the progress of humanity 
as tons of tape and acres of parchment 

For the first thirteen years of his life Heller had 
Weber for a contemporary ; (1786—1826); and 
Beethoven for the first fourteen, (died at Vienna 
26th March, 1827, after the only serious illness, not 
including his deafness, of his life). The gifted 
Mendelssohn—that modern Crichton—who almost 
belongs to our time, was of course contemporary 
with Stephen Heller for many years longer; and 
here I may remark that, by the side of this fact, 
Meller's originality, very peculiar individualism, and 
absolutely perfect independence of any influence of 
Mendelssohn (or indeed, I think, of any one else), 
stands out viyidly; the more when we consider the 
all but universal extent to which other writers have 
been subservient to his brilliant and irresistible 
domination. 

Haydn (d. 1809), and Mozart (d. 1792), are men 
of the 18th century, in every sense of the word; 
Beethoven and Heller essentially of the 19th; the 
scholarlike Mendelssohn curiously uniting the two; 
modelling, as he did, on the Bach-Handel contra- 
puntal, and the Mozart-Beethoven picturesque or 
poetic school, infusing, as Herr Lenz would have it, 
his own Jewish passion into the concomitants, and 
producing as a result a marked, peculiar, and 
beautiful individuality, which was nevertheless 
tinged with the tribute of other minds ; Gluck, the 
Greek-like and noble Gluck being one of the most 
prominent. 

Heller is a true son of Beethoven, sweet and 
comely as the Royal Psalmist’s golden-haired Ab- 
salom ; & most genuine gon, though in some respects 
so unlike his sire: more like a daughter than a son; 
just as another composer was called Haydn’s wife. 


* A highly interesting ond characteristic Letter from the 
Composer to the Author will be published at the conclusion 





His style is foreshadowed, if anywhere, in Beet- 
hoven’s third manner, a manner which has always 
seemed a transition one; wherein the Tone Giant 
seems to be groping like the Laureate’s “blind 
wave round his ocean wall,’ majestic as our mighty 
Milton in his touching affliction, feeling for. new 
ground, a fresh fulerum for his potent lever, a new 
starting-point whence, Phaeton-like, to guide his 
chariot of the sun. There is reason to believe 
that had Beethoven lived he would have emerged 
from his third style and struck out into something 
fresh and further, as near like Heller as the nature 
of the two men would admit. He would never 
have developed the peculiar delicacy of the poet 
of Pesth, but we might have found him essentially 
related in style. Heller is his nearest relative 
and heir-at-law. To Beethoven we trace his true 
pedigree. 





That great man was all his life a growing genius, 
To him it was atrophy, blight, and decay to linger too 
long on one spot of artistic soil, to get rooted to one 
place; rust to run only in one groove; death to be for 
ever stationary. Like the sun himself, he moved 
towards some constellation Hercules. A large excur- 
sive nature, he would have pined like a prisoned 
lion had he not had the whole world toroam in. Lion 
in look,—Rauch’s bust of him is a fine ideal,—he 
was lion by nature. Like his prototype Shakespeare 
he ‘‘ exhausted new worlds and then created new.” 
Progress was the instinct of his intellectual life. 

In this he forms the widest and most interesting 
contrast to another Giant—Handel—whose colossal 
contentment with old forms is as sublime as it is 
altogether affecting. In Handel there was a total 
absence of unrest. The slightest inkling of percep- 
tion that the modes he worked in were altogether 
too limited for a colossal genius like his, seems 
never to have visited him. In his oratorios we see 
not the remotest sign of any artistic uneasiness on 
his part; of any effort to rise to anything higher; 
any idea of a higher; no symptom of the slightest 
impulse whateyer to pilot into new seas. He went 
sublimely on, singing himself, his one self; end- 
lessly repetitive, without thought of change or 
shadow of turning. But then his one self was so 
exalted, and all the repetition more that of a mode 
than of ideas, for he was full of ideas. It was not 
so much that Handel could not change, as that 
he did not change. And then in his prescriptive, 
inflexible way, what marvellous successes he ob- 
tained; not, certainly pioneering to new fields, but 
still showing us inexhaustible mines in the old. 
In his one way, of what majesty is he not 
master? Of Teutonic, Titanic Handel, the altogether 
opposite, complex, and multifarious Beethoven 
said: “He that would know how to combine 
simplicity with grandeur must go to Handel. I 
should like to kneel down uncovered at his tomb.” 
Who but Handel could have obtained his results 
with his means? He worked in a groove; too 
much s0; but he made it also a rut, as of the 
chariot of the gods; if it was narrow it was deep; 
almost illimitably deep, reaching down like the 
crater of Cotopaxi. His inspired Hallelujah bids fair 
to stretch ‘to the crack of doom,” without a rival. 
The “Dead March in Saul,” too, the antipodes of 
that, how next to impossible is it to excel! Not 
‘even that booming thunder-roll of Beethoven’s may 
displace it. Handel was narrow, he was restricted ; 
but it was the restriction of Samson in the tresses 
of Dalilah, 

Cariyle’s comparison of our ‘“ soyereign sun,” 
Shakespeare, with the ‘ central cone,” Dante, 
is applicable to Handel and Beethoven; only 
Handel was a Protestant Dante; a Saxon, not 
an Italian. Handel (as Carlyle tells us Dante 
did) embodies the religious life; Beethoven 
emblems, in a vast pictorial way, the varie- 
gated chivalries, courtesies, and characteristics of 
the romantic. One is the poet of religion, the other 
of nature. Could Handel have moved in Beet- 
hoven's sphere as well as his own, realised his 
spirit, wielded his world-compelling wand, spoken 
in his world harmonies, as well as thundered with 
his own Carmel’s voice, he would have been im- 
measurably the greatest of all musicians. But he 





of the sketch. 


was sectarian—partial, though stupendous ; (whereas 


Beethoven was cosmopolitan and universal ;) fet. 
tered, though mighty, and made a mistake of a 
whole life’s duration, that of choosing only one 
mode to work on. His brilliant successor, g hun. 
dred years later, was wiser in his generation. Men. 
delssohn worked in the two modes, Free and Fugal, 
Handel’s error is visible, even in his least restrained 
compositions, his melodies ; divine as many of them 
are, stiffness, more or less, pervades them almost all, 

Perfection, however, in all modes, is seldom per. 
mitted to individual man: and so we have Bach and 
Handel, Beethoven and Heller. Further, Bach ang 
Handel's limitation only serve the more strongly to 
bring out Beethoven’s and Heller's freedom ; and 
vice versa. The gulf between, serves all the more 
excellently to define the difference, and the two 
styles. Handel’s partial practice left much ground 
unbroken ; Handel’s non-exhaustiveness left room 
for another hero to work in, and found a new name; 
another hero to navigate, and discover new For. 
mosas. God—as their mystic countryman, Goethe, 
has finely remarked—appointed the trees not to 
grow too far into the sky; and, in the same way, he 
has not centred whole capacity in any one man, 
There are many manifestations, and many stars, 
differing in glory, but still many, and all glorious, 
So that what was said about Beethoven developing 
into Heller, had he lived, must not be taken as too 
tenaciously meant. For though the informing 
spirit would have been more than ever the same, 
and the style approaching Heller’s (Beethoven was 
always quitting himself; and this seems to be the 
direction in which his course lay), still the actual 
ideas, figure, and phrase, could not have been iden- 
tical. Beethoven, if always quitting himself, always 
remained himself as well, and could never have 
become quite Heller. For is not this the scheme of 
the world? To no man (apart from the fact that 
every man’s life is limited) is it permitted, in any 
art, to monopolise all merit, to anticipate every one 
else in that art. What Divine permission speaks 
through Beethoven, that, precisely, could no other 
man have spoken: no other man would have been 
permitted to speak: what, through Heller, precisely, 
no other can or will be permitted to. Were this 
not so, there could be no longer individuality; that 
shining quality which God reserves in large store, 
to portion out among long lines of men; so that 
many may have much, not one all, Every man is 
gifted only with a certain stock (and even kind) of 
originality; and a limit is put to his inventive 
powers, so that ultimately he would write himself 
out, were he to live for ever; and, if he went on at 
all, have to go on copying either from himself or 
others. 

Wisdom is justified of all her children. 

To revert to the difference between the early to- 
mantic, and the modern or later romantic schools. 
It is from the proclamation of the spirit of progress 
in their works that Beethoven and Heller are, 
par excellence, men of the 19th century. Both 
Beethoven and Heller love to develope in a much more 
passionate way than Mozart and Haydn did; who, 
for the efforts they made to change, to grow, to leave 
their worser selves behind them, were almost as 
little progressive, as rootedly self-satisfied as the 
most dogged contrapuntalists—as conservative 98 
Bach and Handel. The music of the 19th century 
is characterised by more freedom, breadth, inde 
pendence, noble adyenturousness; more grandeur 
and diversification than that of the somewhat 
hide-bound 18th. In short, it is ‘*sensational;” 
only as “ sensation” is at the hands of the highest 
eclectics ; unartificial, spontaneous, natural; 
sensation of high tragedy, deep poetry; of Lear, 
Macbeth; Milton, Goethe. Most of the music of the 
last century is tame, insipid; cramped, as the cen- 
tury was. It is also less remarkably original 
than that of the 19th, as exemplified by their 
respective composers. Haydn and Mozart, it is true, 
were for the most part their own models; but theo 
how great for instance is Heller's merit, that be 
should, next to and along with Beethoven, be the 
most distinctly original of all composers, the more 
when we reflect how many have seemed to occupy 
the ground before him. 





(To be continued.) 
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REVIEWS. 


Over Head and Ears. By Durron Cook. 38 vols. 
London: Sampson Low, Son, and Marston. 1869. 
Among modern writers of fiction Mr. Dutton Cook 

holds a deservedly high place. His novels do not 

create a fierce and ephemeral excitement ; they do 
not reek of battle, murder, and sudden death ; the 
heroes in them are not masterpieces of villany, 
neither are the heroines golden-haired bigamists 
and violet-eyed forgers, incendiaries, perjurers and 
assassins in a breath. There is no sudden 
bouleversement of character, no violent conversion 
of an angel into a demon, in all Mr, Cook’s books ; 
we do do not think any of them contain a single 
brava even—if brava be the feminine for bravo. 


The personages in his novels think and act much 
as the reader finds the folk think and act whom he 


meets in everyday life ; the story developes and ends 


naturally ; people meet their reward or punishment 
much as we see similar people meet their reward or 
What then 
Cook’s novels so pleasant 
to peruse, and leaves the reader who takes up 
one of his books compelled to read every page to 
Simply the art with which the 
incidents are constructed, the grace of the writing, 
the charm of the characters and the naturalness of 
Mr. Cook relies only upon a 
finished ease in story-telling. A poor thing, perhaps, 


punishment in the ordinary world. 
makes Mr. Dutton 


the termination ? 


their delineation. 


but Mr. Cook’s own. 


We are not sure that this latest novel will 
favourably bear the test of comparison with some 
of its author’s previous stories—with ‘Paul Foster's 
Daughter,” for example, a book of infinite charm. 
But considered apart—and it is unfair to be con- 
tinually citing a man’s merits in evidence against 
him, thus reversing the Shakespearean passage and 
converting his ‘* graces” to ‘‘ gyves’’—‘* Over Head 
It is a 
little introspective ; a little too much given to con 
over the situation, and regard it from various 


and Ears ’’ is an exceedingly readable book. 


points of view; a little slow in getting on witl 
the action, and disposed to consider 
phase and that phase in all 


perchance. 


power of simile and antithesis, the agreeable insight 
into character, and the quiet unexaggerated humour 
disclosed in every page. It is only very sordid or 
very busy people who would wish to hurry through 
apleasant English landscape; and Mr. Cook is a 
landscape painter among novelists. We do not 
mean that he is for ever reverting literally to trees 
and hills and pasture lands with that word-painting 
which goes by the name of “description,” and which 
most readers skip. We mean that he makes idyls 
out of ordinary life with common-place surroundings 
—a West End drawing-room, an artist’s studio, a 
journalist’s dingy chambers; that he disdains the 
use of startling materials, and that neither gawdiness 
nor claptrap has any place in the effect at which he 
aims, 

The story of “ Over Head and Ears” is concise, 
and the characters few. A wealthy solicitor’s eldest 
son by a second marriage—Alfred Waring by name— 
falls in love, while studying for a commission in the 
Engineers at Woolwich, with an artist’s grand- 
daughter, Netta Joyce, playfully termed “ Mouse.” 
This artist, Rudd, a teacher of drawing at sundry 
schools, is an impéeunions, illiterate, and not over- 
temperate old fellow, whose eoarse bonhomie con- 
trasts strongly with the prettiness and natural 
tefinement of ‘‘ Mouse.” Poor as the Rudds are, 
Vulgar as both grandfather and aunt Molly appear, 
the secret understanding between the young 
girl and Alfred Waring, when it comes to the 
knowledge of the latter’s father, causes that 
respectable old gentleman acute anxiety, not un- 
mixed with indignation. In his distress he calls in 


this 
their bearings, 
while the average reader (we live in railroad times 
as regards novel-reading now-a-days) may wish to 
get quickly over the ground, hating metaphysics |racter of the plutocratic solicitor, Mr. Waring, and 
But against these failings—if there be 
some readers who choose to consider them failings— | supplementary features in the interest of the story, 
must be set the graceful descriptive passages, the|and contribute to the pleasure which a perusal of 


erratic fellow of thirty, the delineation of whose 
character is one of the best things in the book. 
Frankland’s good nature immediately prompts 
him to act, as he expresses it, the part of buffer 
between wrathful father and stubborn son. He 
proceeds to sound Alfred, with respect to the 
mysterious ‘‘ Mouse,” whose letter, discovered in 
Alfred’s coat-pocket, has broken the domestic peace. 
But the young gentleman proves obstinate, haughty, 
and reserved on the subject, and rejects his half- 
brother’s mediation. His mother’s aid is next 
brought to bear upon his subjection; and this 
shrewd diplomatist gains a point, not by combating 
her son’s choice, but by representing Alfred as 
acting ungenerously towards ‘ Mouse,” in binding 
her to an engagement which he cannot fulfil at 
once, seeing that Alfred is on the eve of sailing for 
Canada. The espousal of his fiancée’s cause by any 
member of his family is an issue unforeseen by 
Alfred, and one which shakes his opinionatedness. 
The chief charm of this love-making lay in the 
knowledge that he was opposing his parents’ wishes; 
he would fain consider himself hero and martyr, 
and now the exalted réle is being taken from him. 
Alfred’s love cools forthwith. Meanwhile Frankland 
Waring, the half-brother, has by accident become 
acquainted with the Rudds, and sees ‘ Mouse.” 
Her fresh and innocent beauty rapidly converts him 
into an ally, but on the other hand respect for his 
father’s wishes prevents him from urging Alfred to 
stand by his engagement. A more thorough-going 
ally is found in Bella Waring, Alfred's sister. How 
Alfred goes to Canada with his brigade (he is disap- 
pointed of the Engineers and enters the Artillery) ; 
how his love for ‘*Mouse” wanes; how poor 
‘‘Mouse” suffers, to the great and generous 
distress of Frankland; how Alfred brings home 
an American wife, an assertive, sharp-voiced 
creature; and how Frankland ends by marrying 
‘‘ Mouse ;” constitute various seenes in the narra- 
tive. The happiest creations are the gentle and 
tender ‘‘ Mouse,” the wayward but thorough-hearted 
Frankland, and the rather disreputable old artist, 
1}Rudd. A capitally written episode is that of the old 
man’s persecution by his landlord, who has been 
refused the hand of ‘* Mouse,”’ and who, in revenge, 
imprisons Rudd for arrears of rent: .a fate from 
which Frankland rescues the old artist. The cha- 


the portrayal of his beautiful daughter, Bella, are 





To the Editor of The Orchestra. 


Srr,—A few mornings ago I went to the box- 
office under the roof of Her Majesty's Theatre, 
Haymarket, of course thinking that the box-keeper 
there was the recognised agent of Mr. Mapleson, 
and paid him 15s. a-piece for amphitheatre stalls, 
which was the price he asked. Half an hour 
afterwards I saw that the advertised price was 
10s. Gd. I then roturned to the box-office, and 
upon demanding an explanation was informed by 
the box-keeper, in an insolent tone, that he was 
no agent to the Royal Italian Opera-house at all. 
[have since been informed by a friend that by 
going to the Royal Italian Opera-house, Covent 
Garden, direct, the tickets may be purchased at 
the advertised price, instead of the public being 
charged a third more, as at her Majesty's. I do 
not say that it is the fault of Messrs. Gye or 
Mapleson; but I do think that Mr. Mapleson 
(who of course nfust know that this is going on) 
should not quietly allow an outsider to sail under 
his colours—viz., sell tickets at exorbitant rates 
under the roof of his late theatre, the publicall the 
while imagining that by getting them there it is 
the same thing as going to the Italian Opera- 
house. I am induced to send this to you from 
having observed that already some correspondence 
has taken place on the subject. Could not Mr. 
Mapleson put up a placard at Her Majesty's 
stating that he has nothing to do with the self- 
elected box-keeper there ?>—~I am, Xe., 


May 24. A.D.S, 





Tue SUPPLEMENTARY EXuipirion or Pictures, 
—Mr. P. G. Hamerton, the art critic, has written a 
long letter on the above, from which we extract 
the following passages:—'T'he present, says Mr. 
Hamerton, is just one of those occasions where a 
little courage is needed, and it amounts to a 
positive duty, on the part of a good artist whose 
picture has b.en rejected by the Academy, to 
send it to the supplementary exhibition. I say 
it amounts to a duty, not so much towards the 
gentlemen who have undertaken the realisation 
of the project, as towards the younger cr less for- 
tunate members of a very anxious and precarious 
profession. Many a young man of ability may be 
helped and saved by such an opportunity as this ; 
but if the accomplished painters whose pictures 
are among the rejected will not have the courage 
to come forward, and keep their younger or 
weaker brethren in countenance, the supplemen- 
tary exhibition will be a failure, and is not likely 


tickets. 
demand. 





the aid of another son, Frankland—the issue of a 
former marriage:  good-humoured, nonchalant, 


**Over Head and Ears” is sure to evoke. 





OPERA TICKETS. 





To the Editor of The Orchestra. 


of some speculator. 


May 25. 





Sir,—It seems to me that a few words will be 
sufficient to explain the cause of the different ]in which he awaits the decision of the Academ; ° 
prices asked and paid for opera stalls and other | 4 supplementary exhibition, conducted, as it will 
It is simply a question of supply and 

It is well known that dealers in opera 
boxes and stalls are to be met with in almost 
every fashionable locality. Now there are two |jection *b has 1 
sides to every question, and it sometimes happens equal publicity elsewhere, and in this respect the 
that these dealers buy more tickets than they can 
dispose of, consequently they lose by their bar- 
gain, and it is therefore natural that when the 
demand exceeds their supply, they should not 
hesitate to recoup themselves by asking higher | Suppose that, ingtead of being novels, these works 
prices for what they have purchased for those 
nights; and this must certainly not be laid to the 
fault of Mr. Mapleson, or the real opera box-office 
keeper, who can only issue his proper number of | reader will ask himself how many 
tickets, and has nothing to do with the price at Suffolk Street or the provincial exhibitions have 
which they may be resold. Ith ned to me on , 
pms mie zs omit sending an tickets, in- he may judge of their value as publishers. 
tending to pay at the door, when before I reached 
the proper person I was offered some of the same | go there ufter they have been to the Acadery, if 
tickets at half-price, they being the unsold stock 
By an early application at be made, good painters need not fear that their 
the theatre box-office, what your correspondents works will be hung side by side with abominations, 
miscall imposition would be avoided.—I am, &c., 
a frequent visitor, 


Aupt AuTteram Parrem. 


to be repeated. Let our good painters consider 
how useful such an institution would be if it were 
to become permanent, how useful as a check upon 
the Academy itself, how useful to the reputation 
of the rising men, how especially useful—and 
here is the strongest argument in its favour—-in 
diminishing those long tortures of all but intole- 
rable anxiety through which a poor and unknown 
artist has now to pass during the terrible weeks 


be, by gentlemen who have no other aim in view 
than justice, would diminish opalety to such a 
degree as to save health and life. The especial 
hardship of an artist’s position is that, after re- 
the Academy, be has no chance of 


artists are not nearly so well off as authors are, 
“Vanity Fair” and “Jane Hyre,” two of the 
most successful novels of this generation, were 
both rejected by publishers, but other publishers 
were both willing and able to give them publicity, 


of art had been 
had rejected them 
appeared in Suffolk § 
to some obscure p 


ictures, and that the Academy 
at thén? They might have 
ta year later, or been sent 
neial exhibition; and, if the 
ictures in 


made a noise in England during the last. ten ad 


supplementary exhibition has a far better chance 
of making a noise in the world, because people will 


only out of curiosity. And, sincé a selection will 


It was the dread of th.#, quite as much as a timidity 
in acknowledging their rejection, which made ao 
many accomplished Frenchmen withdraw from the 
Salon des Refusés in 1863, 
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NSLEYS’ 
AN ILLUSTRATED MONTHLY. 
RICE ONE SHILLING. 


K XPLORATIONS of the HIGHLANDS 
Bd oof the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.8., &. 2 vols. 


oP 





myweb LIFE OF EDMUND KEAN. 
: From Published and Original sources. By WYNFORD 
HAWKINS. 2 vols. 


| OME and VENICE in 1866-1867. 
By GEORGE AUGUSTUS SALA. 1 vol, 8vo. 


HE NIGHT-SIDE OF LONDON. 


sy J. EWING RITCHE, 1 vol. 


{TRETTON : a Novel. By HENRY 


KINGSLEY, Author of ‘Geoffry Hamlyn.” 8 vols. 


ALSE COLOURS: a Novel. 


ANNIE THOMAS (Mrs, Pender-Cudlip). 3 vols. 


NEDHERTON-ON-SEA: 0 Story. 


bh 
By 


8 vols. 
REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘Guy 
Livingstone,” &¢. 3 vols. 


HE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
8 vols, 


OME FROM INDIA: 


By JOUN POMEROY, 2 vols, 


&e 


| a Novel. 
N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “ Love, or Marriage.” 

8 vols, [Second Edition. 


OWN TALK OF CLYDA: a Novel. 


Ry the Author of ‘‘ One Foot in the Grave.” 2 vols. 


QUAL TO EITHER FORTUNE. A 


1 Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 
NDER LOCK and KEY: a Novel. 
By T. W. SPEIGHT, Author of “ Brought to Light,” &c. 


3 vols. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 





TIVHE “ARGUS” and THE * AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA, 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackixxox, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 


for insertion in their journals, as well as for the transaction of | = 


all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 


The “ARGUS” and “ AUSTRALASIAN” Office, 
CORNUILL. 


26, 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon : 


ORAMER AND CO. LIMITED, 


! 
MAGAZINE:|) 


OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. : 
SUBSCRIPTIONS ALREADY PROMISED. 


£8. £s. d. 
W. Adlington, Esq. H. Lazarus, Esq..... 010 6 
(Edinburgh) ....... 010 6| Henry Leslie, Esq. .. 1 1 0 
W. C. Alwyn, Esq... 010 6) W. F. Low, Esq..... 1 1 0 
F. J. Amor, Esq..... 010 6] H.C. Lunn, Esq. .. 1 1 0 
W. Hi. Aylward, Esq. 1 1 0} G. A. Macfarren, Esq. 1 1 0 
H. C. Banister, Eeq. 1 1 0| W. Macfarren, Esq. 1 1 0 
A. Baylis, Esq....... 010 6| Miss Mayo ........ 050 
James Beazley, Esq.. 010 0| T. M. Mountain, Esq. 010 6 
Prof. 8. Bennett .... 1 1 0| T. M. Mudie, Esq... 1 1 0 
Miss Bishop........ 0 5 0) J, Newsham, Esq... 010 6 
OS OO eae 010 6) Arthur O’Leary, Esq. 1 1 0 
K. Card Esq. ...... 010 6) E. Pauer, Esq....... 1 1 0 
J.B. Chatterton, Esq. 1 1 0} Signor Pepoli ...... 1 1 0 
A.W. Chisholm, Esq. 0 10 6)| T. Petit, Esq. ...... 010 6 
Miss Christian...... 0 10 6] Miss Pocklington .. 0 5 0 
Mr. Lamborn Cock.. 1 1 0/| F. Pratten, Esq..... 010 6 
C. Cooke, Esq. ...... 010 6) J. Kellow Pye, Esq. 1 1 0 
C. 8. Cooke, Esq... .. 010 6) Signor Randegger .. 1 1 O 
W.H.Cummings, Esq. 1 1 0) Brinley Richards, Esq. 1 1 0 
C. H. Couldery, Esq. 1 1 0} Westley Richards,Esq. 010 6 
D.C, BO. asco 1 FT 0| Miss Scates ........ 0 5 0 
W. G. Cusins, lesq + 1 1 0j| Miss Severn........ 05 0 
W. Dorrell, Esq. .... 1 1 0| W. Shakespeare, Esq. 010 6 
H. R. Eyers, Esq. .. 1 1 0} MissSharpe........ 010 6 
Signor Ferrari....... 1 1 0} Whitehead Smith, 
F. R. Folkes, Esq. .. 0 10 6 | Esq. (Wimborne)... 010 6 
Signor Gilardoni .... 1 1 0) T. W. Standen, Esq. 010 6 
D. Godfrey, Esq..... 1 1 0; Dr. Steggall........ 1 1 0 
J. Goss, Esq. ...... 1 1 0| A. Sullivan, Esq..... 1 1 0 
Miss Greenaway.... 0 5 0| O. Svendsen, Esq. .. 1 1 0 
C. Harper, Esq. .... 1 1 0} H. Thomas, Esq..... 1 1 0 
©. Harper, jun., Esq. 010 6)| J. Thomas, Esq. .... 1 1 0 
Miss Henderson .... 1 1 0 J. G. Waetzig, Esq. 1 1 0 
Mrs. Henderson ..... 1 1 0} T. A. Wallworth,Esq. 1 1 0 
Miss Henry ........ 0 5 0} Miss Watson........ 05 0 
H. W. Hill, Esq..... 010 6, W. Watson, Esq..... 1 1 0 
W. H. Holmes, Esq.. 1 1 ©} F. Westlake, Esq. .. 1 1 0 
G. Horton, Esq. .... 1 1 0} Miss Williams...... 010 6 
J. Howell, Esq. .... 010 6) J. Williams, Esq. .. 010 6 
Miss R. Jewell...... 0 5 0| J.T. Willy, Esq..... 010 6 
F. B. Jewson, Esq... 1 1 0| Marmaduke C. Wil- 
8. Kemp, Exug....... 010 6| son, Eaq. ........ 1 1 0 
Walter Lacy, Esq... 1 1 0! T. Wingham, Esq... 010 6 
Miss Lanham ...... 0 5 0©:| George Wood, Esq... 1 1 0 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 





Che Orchestra, 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIES, 


Per Year... os ee os «» 178. 4d. 
»» 4-Year : 8s. 8d. 
»» Quarter .. 4s. 4d, 


Payable in advance, 


Advertisements : Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Conques AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-stregt, Recent-strert, W. 
Orricres: 55, Kina Srreet, Recent Strext, W- 
AND 
59, Fixer StTreer, 

FYROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





L. J. R.—We believe the author to be Stradella: consult 
Fétis, 

Hetp Over.—Several Reviews of New Music and Books, 
Correspondence, &c., &c. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—_—>——_ 
It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Malle. Rose Hersee is engaged for the next New 
Philharmonic Concert, and will sing at the public 
rehearsal. 





At the Holborn Theatre ‘“‘ Money” has drawn 
crowded and fashionable audiences for five suc- 
cessive weeks, 





An interesting matinée is to be given by Mr. 
Hirst on Tuesday next, at hie residence, Abingdon 





201, REGENT STREET, W. 


Terrace, Kensington. 





— == 
Mr. Howard Paul has gone to Paris for t 
pose of arranging a series of representat 
his impersonations at one of the theatres, 


he pur- 
ions of 





To-morrow a new comedy by Mr. Burnand 
founded on Mr. Edwards’s “ Morals of Mayfair ” 
and entitled “The Turn of the Tide,” wil} « 


produced at the Queen’s. 





Mr. Charles E. Stephens has resigned his post 
of organist of St. Clement Danes, the stipend 
having, in consequence of the abolition of Church. 
rates, been reduced from £75 to £50 per annum, 





A musical competition, in which a hundred ang 
fifty composers took part, was recently opened at 
Wurzburg, when the Duke Ernest of Saxe-Coburg. 
Gotha gained the third prize with a “Hymn of 
Peace; ” the words, in French, being by M. Gustave 
Oppelt. The piece was executed by two thousand 
singers and ninety instruments. 





The Norwich Musical Festival will commence 
on Monday evening, August 30. The principal 
vocalists already engaged are Malle. Tietjens, 
Mdlle. Ilma di Murska, Mdme. Trebelli, Madile, 
Cherer-Talbot, Mr. Vernon Rigby, Mr. Cummings, 
Signor Bettini, Mr. Santley, and Signor Foli, 
Mr. Benedict will once more act as conductor, 
The approaching festival will be the sixteenth 
triennial musical gathering held at Norwich. 





Various are the readings of Shakespeare, and 
many are the blunders of his printers. Of the 
latter we have this amusing instance: In “ Cym. 
beline,” where Cloten serenades Imogen, he says: 
‘*It is a vice in her ears, which horse-hairs and 
cat-guts ...can never amend.” In a handy 
volume of Shakespeare lately published the 
passage is thus given: “‘ A voice in her ear which 
horse-hair and calf’s-gut . . . can never amend.” 





The convenience of a cloak-room, common to 
West End theatres, is in no requisition at the 
minor houses. In such places a Baby Room is a 
much more practical want. This need is actually 
to be satisfied at the Royal Alfred Theatre, where 
a depository for children under five years of age 
has been established, in which, on asmall payment 
per head, they can be left while the mothers seo 
the performance. We hope numbered tickets 
are to be given for the interesting little deposits, 
and that the possibility is guarded against of their 
getting mixed. 





The May Meetings have somewhat troubled the 
officials at the Gaiety Theatre. Errant old ladies 
from the provinces, ignorant of the wiles and 
wickedness of London, have on more than one o¢- 
casion this month mistaken the doors of Exeter 
Hall, and gravely presented their meeting-card 
of admission to Mr. Hollingshcad’s check-takers. 
The other night, one of the Gaiety officials, 
wearied of having repeatedly repulsed these errant 
Evangelicals, accepted the card and bowed 4 
solemn and severe dame into the upper bores. 
What emotions she experienced there—whether of 
wonder, horror, or delight—we cannot tell; but 
she sat out the pe formance, even to the last 
pirouette in “Columbus.” Her friends, let us hope, 
are spared the pain of knowing that good soul's 
lapse into worldly wickedness. 





“Mr, Arthur Lloyd: at the Canterbury, 9 
o'clock ; Weston’s, 10; London Pavilion, 11”—is 
a common enough form of advertisement. Ons 
grander and more rapid scale we may come to 
read, “Mr. Phelps: Drury Lane, 7.30; Reading, 
9; Worcester, 11.” Already Liverpool is being 
brought within four hours’ distance of the metro 
polis; already, too, actors are taking a hint from 
the comic singers of the music-halls. The other 
night Mr. Henry Montgomery, of the Prince of 
Wales Theatre, played in the first piece, “A Win- 
ning Hazard,” at Tottenham Street, London, and 





the same night acted Dame Martha, at Dover, i 
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Burnand’s burlesque of “ Alonzo the Brave,” the 
performances being for the benefit of a local 
charity, and principally sustained by the officers 
of the 4th King’s Own. The same extraordinary 
feat was accomplished by Mr. Montgomery the 
following night, the two theatres being ninety 
miles apart. 





Adisturbance took place on the 16th inst. at the 
Fondo Theatre, Naples. Menotti Garibaldi was 
expected to be present, but a moment before the 
curtain rose a report was spread about that he 
had remained at home to obviate any cause for 
tumult. Some of his friends, who had mustered 
strongly for the occasion, then left the house, 
but the others remained, and after the first act of 
“ Séraphine” began to call out for the Garibaldian 
hymn. A police-officer rose and declared that it 
could not be sung, and, as the shouting continued, 
directed the curtain tobe dropped. A gentlemaniin 
the boxes then addressed the house, and explained 
that Menotti had purposely stayed away, and re- 
commended his friends to make no demonstration 
whatever. The public at length became weary of 
the interruptions, and called for the expulsion of 
the rioters ; after which tranquillity was restored, 
and the regular performance resumed. 





The “Captive” balloon escaped from Ashburn- 
ham Park, adjoining Cremorne, on Tuesday after- 
noon, in consequence of the breaking of the rope. 
At the time of the accident no person was in the 
car. It appears that the balloon was let up for 
experimental purposes, and the rope running out 
of the groove of the wheel upon the edge, which 
was very sharp, it was cut in twain. The balloon 
ascended with great rapidity, and the end of the 
rope knocked down a police-constable who was 
upon duty; then away it sailed in a north-westerly 
direction, and in Trafalgar Square its progress 
was watched with much interest hy many persons 
at about half-past four; but such was the rapidity 
with which it travelled that it soon passed over 
London. M. Yon, the proprietor, at once for- 
warded telegraphic messages down the several 
lines in the course the balloon had taken, and one 
reply received was to the effect that it had been 
seen at Reading; and a subsequent message 
stated that it had passed over Oxford. It was 
eventually rescued next day near Aylesbury, com- 
paratively uninjured. 





A singular accident occurred a few nights ago 
at'Astley’s Theatre during the performance of the 
spectacular drama of the “ Battle of Waterloo.” 
In one of the scenes, Napoleon, accompanied by 
his staff, rides on to the stage. On this occasion 
an aide-de-camp’s horse suddenly became restive, 
and the rider, who was apparently an inexperi- 
enced horseman, was unable to manage him. The 
animal began prancing about tbe stage, then 
backed on to the footlights, which he smashed, 
and finally fell backwards into the orchestra, 
throwing his rider, and creating the utmost alarm 
among the occupants of the stalls. The musi- 
cians tried to escape from the dangerous proximity 


of their unwelcome and unexpected visitant ; but 
one poor fellow had his collar-bone broken, and had 


to be conveyed to the hospital. The damage done 
to the instruments was considerable. Violins, 


violoncellos, flutes and flagolets, were broken to 
atoms, and the music was torn and scattered in 
every direction. The horse, with some difficulty, 
was extricated, and after a delay of about twenty 
minutes, Napoleon, having recovered from this 
Preliminary defeat, proceeded with his dramatic 
warfare only to be more thoroughly but less dan- 
gerously beaten by the fierce-looking representa- 


tive of the Iron Duke. 





Recent obituary records contain the names of 
two aged musicians :—Mr. William Ball and Mr. 
H. Horncastle. The first, who has departed at 
the good old age of 85, was famous fifty or sixty 
years ago for a multitude of all manner of lyric 


torios, scenes, and so forth. He was born in 1785. 
The older generation of vocalists were much in- 
debted to his fluent pen for the popularity they 
acquired through the songs with which he so 
liberally furnished them. ‘ Jack's lament for the 
loss of his tail,” written when pigtails were abo- 
lished in the navy, was one of the most popular 
songs of the day ever written. Mr. William Ball's 
‘** Drawing Room Concerts,” which may be said to 
have originated the series of entertainments of the 
John Parry school, were a great success forty years 
ago. In recognition of a long existing friend- 
ship Mr. William Bail bequeathed his valuable 
musical collection and existing copyrights to Mr. 
Edward Draper.—Mr. Horncastle, who was 68 
when he died, was long known as a meritorious 
vocalist and actor at Covent Garden and Drury 
Lane, principally under the management of Mr. 
Bunn. He was also for several years attached 
to Niblo’s Theatre, New York, then in possession 
of Mr. Mitchell, and made many successes in burlet- 
tas and various compositions of hisown. He ac- 
companied Mr. W. Harrison and Miss Pyne 
through their American tour, and after their re- 
turn to this country, but has for some few years 
retired from the stage as anannuitant of the 
General Theatrical Fund. Independent of his 
public merits, Mr. Horncastle was a vast favourite 
with all who knew him for his gentlemanly and 
cheerful disposition, and cannot fail to be regretted 
by his wide circle of acquaintances. 





The luxury of locomotion in America has just 
reached its highest point of development under 
the magic hand of Mr. James Fisk, jun.—the 
same whose daring operations in the stock market 
have made his name so well known at home and 
abroad. Mr. Fisk is truly a representative man. 
He began life as a clown in a circus, was after- 
wards the driver of an express waggon, then 
commis-voyageur for a large drygoods house in 
Boston, then went into Wall-street, and is now a 
millionaire. He is owner and manager of two 
theatres, where he is now “running” both 
Shakespeare and opera bouffe. He wears dia- 
monds as large as gooseberries. Besides the 
theatres, Mr. Fisk is the practical manager of 
the Erie Railroad, extending from this city to 
Buffalo, 423 miles, and of the magnificent steamers, 
Bristol and Providence, forming a line through 
Long Island Sound, and via Old Colony Railroad, 
to Boston. Upon the Erie Railroad he has placed 
saloon carriages of the most gorgeous description, 
the road being of the same wide gauge with the 
London and Great Western, with private apart- 
ments, securing the passenger against the un- 
pleasant results of American gregariousness, and 
furnished with every appointment of comfort. 
Travellers coming to New York from Buffalo are 
presented gratuitously with tickets of admission 
to see the “Tempest” or hear the “Grande 
Duchesse.” For the steamers a full band is 
engaged, which from the promenade saloon deck 
discourses the gems of German music, the choruses 
of Offenbach, and the waltzes of Godfrey, from 
early evening till bed-time. Fancy the Grand 
Hotel moving up the Rhine to the strains of 
Strauss’s orchestra. 





The following characteristic letter from Ullmann 
was addressed a short time ago to the Leipsic 
Signale. The latter part, which is limited to abuse 
of Mdlle. Carlotta Patti, we do not care to repro- 
duce; butthe first part is typical of the man:— 
“IT am just going to Milan. I have bought 
Rossini’s ‘ Mass,’ after I have heard it, for fifty 
thousand francs. I say fifty thousand francs, 
Believe me, it is the most brilliant and complete 
work which Rossini has written, much more beau- 
tiful and grand than his ‘Stabat Mater.’ I do 
not write this as a puff. I engaged four star sin- 
gers, and give the Mass in the large cities of 
Italy with one hundred musicians and two hundred 
chorus; in the cities of medium size with sixty in 
the orchestra and sixty in the chorus; in the 





Compositions—serious songs, comic songs, ora- 


sixty in the chorus. These sixty choristers are 
always travelling with meas a nucleus. I have 
four chanteurs-supplementaires on hand in case one 
of the other stars fall sick. I shall give twenty- 
six performances per month: six in the large, 
four in the medium-sized, and from one to two in 
the small cities. I have about seventy thousand 
francs expenses per month. But the business is 
grander and safer than that of the Patti concerts, 
for if Patti got sick I got a good thrashing. In 
France I lost in one week eighteen thousand francs 
through her illness. With the Mass and the four 
supplementary singers [ cannot get stuck. I 
calculate my profit in Italy to be one hundred and 
eighty thousand francs, and I seldom make a 
mistake in my calculations, There are fifty-two 
cities with large theatres. I hope to give about 
one hundred and twenty performances with an 
average receipt of six thousand francs for each.” 





A niece of Mr. Fitzball, Miss Lina Mary 
Watkinson, daughter of the proprietor of the 
Lincolnshire Free Press, was married at Spalding 
on the 12th instant, to Mr. George Tune. The 
veteran poet (who has attained his seventy-sixth 
year) wrote the following verses on the occasion: — 


TO MISS WATKINSON, ON HER BRIDAL MORN, 


Hail! enchanting month of May! 

Flow’rs are blooming—gay birds singing— 
Tis our Lina’s Wedding Day ! 

Hearts are throbbing, sweet bells ringing— 
What a day of joy is this! 

Yet I hear young lips that sigh 

Through a softly trembling kiss— 

“Mother!” “ Father!” “ Home!” “ Good Bye!” 


One tear falls, like trembling dew 

From the rose; the tear is gone; 

And now sweet smiles their light renew, 
For the happy chosen one. 

Love again rules o’er the heart— 

The blushing bride forgets her care ; 
Radiant with smiles, from all to part, 
His heart, his life, his home to share. 


Oh! ’tis not in the nuptial hour 
That Hymen’s purest bliss is won, 
But, tint by tint, as some pale flower 
Putteth its rosy glory on. 

It is not wealth, it is not beauty, 
Nor graceful form, nor lovely face, 
Gildeth the future, but the duty, 
Plighted in God’s resting place. 


Duty, maintain’d in after years, 

That bringeth undivided peace— 

That love sustains, that chaseth tears, 
And biddeth every sorrow cease. 

Such calm, dear Lina, will be thine, 
Blessed is he that calls thee wife— 

Within whose modest charms combine 
The olive leaves of hope and life. 


Rejoice then, like the sunny May ! 
Which sanctifies your happy choice ! 
And, each renewal of this day, 
Through smiles and flow’rs, still cry ‘* Rejoice.” 





Tne Boston Peace Festival, which takes place 
in June, will be accompanied, as Peace should be, 
with as much noise and racket as possibile. 
Banging and blaring occupy a good share of the 
program. On the first day, addresses of congratu- 
lation are to be delivered. on the restoration of 
peace and union. These will be followed by a 
grand national concert. Herein will participate 
a chorus of twenty thousand voices, and an 
orchestra of one thousand musicians, and there 
will be accompanying effects of incidental musketry 
and cannonading, and the chiming of bells. On 
the second day there will be a grand classical 
concert, consisting of Nicolai’s 1eligious festival 
overture on Luther’s choral: “ Ein feste Burg ist 
unser Gott,” with chorus; choruses from Handel’s 


“Messiah” and ‘ Judas Maccabeus” Mendels- 
sohn’s “ Elijah” and Haydn's “ Creation,” 
with Schubert’s Symphony in C major, 


On Thursday, the third day—anniversary of 
the battle of Bunker Hill—a grand miscella- 
neous patriotic aud military program, including 
an Historical Address, Keller's American Hymn, 
Auber’s “Fra Diavolo"” overture, in which fifty 





small cities with thirty men in the orchestra and 


trumpeters are to play the solo part, usually played 
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by a single trumpet, Verdi’s Anvil Chorus, with 
a hundred anvils, Union Pacific Railroad Galop, 
a grand march of Peace, and lastly an entertain- 
ment of a specially festive character. But this is 
not all. For those who can linger the festival 
will be prolonged. On the 18th of June will be 
given an oratorio and symphony concert, when 
will be heard Beethoven’s symphony, No. 5, in C 
minor, chorals from Mendelssohn's “‘ St. Paul,” a 
chorus from “ Elijah,’ a chorus from Haydn's 
“ Creation,” Rossini’s Prayer” from ‘ Moses in 
Egypt,’ “‘ Inflammatus” from “ Stabat Mater,” and 
Handel's “ Hallelujah Chorus.” The week will 
terminate with another grand concert on Satur- 
day the 19th. 





— - 


A WELSH BONE OF CONTENTION. 








A subject of more than usual interest has been 
contributed to the week’s news by that ordinarily 
unfructifying institution, the Welsh Eisteddfod. It 
is not often that the matter of an Eisteddfod prize 
gives rise to litigation in an English law court. As 
a rule Cambrian prizes are not worth fighting about, 
just as they are not worth competing for. Five 
pounds for the best translation of the Odyssey 
and Iliad into Welsh; two guineas for the most 
exhaustive essay upon the origin of Man in general, 
and the genesis, development, and final cause of 
Welsh Man in particular: are not offers caleulated 
to tempt sucking Shelleys or growing Grotes. This 
time, however—or rather at that time, for the offer 
was made four years ago—a prize of really substantial 
import was offered for competition at the Eisteddfod. 
A full hundred guineas was assigned for the best 
essay in English, French, Welsh, or German, on 
‘* The Origin of the English Nation, with reference 
to the question How far that Nation is descended 
from the Ancieut Britons.” A hundred-guinea prize 
was indeed a pride and glory for Wales, such as 
might well make the oldest habitué of an Eisteddfod 
shake his hoary locks and twang his harp-strings 
with excitement. It is not to be supposed that the 
marvel was consummated and the prize was given; 
that would have been rather too much. But it was 
offered : which was the next best thing; and it con- 
tinued to be offered for successive years. It seems 
to have been fairly enough earned by a Mr. Luke 
Owen Pike, barrister-at-law, who—infatuated student 
—thought he might be able to bear one hundred and 
five pounds out of Wales all at once. He ought 
to have known his fellow-countrymen better. He 
might have got it in five-pound instalments, in 
prizes extending over twenty-five Eisteddfodau; but 
it was not likely that Cambria was going to part with 
100 guineas and have only one year’s glory out of it. 
Mr. Owen Pike produced a very scholarly essay, 
evincing a good deal of research into out-of-the-way 
authorities, and originality of treatment; and the arbi- 
trators carefully withheld the prize, to have some more 
fun next year, The Roaring Lion of the period might 
have made a good point with his admirers by observing 
that as the chief competitor was Owen Pike, the 
arbitrators would also be owin’ Pike; and that he 
must not expect his money by any means. But 
withholding the cash, the umpires generously ac- 
corded Mr, Pike full permission to print and publish 
his essay at his own expense. Noble magnanimity! 
which Mr. Pike accepted. Next year more fun was 
had with the hundred guineas. A Dr. Thomas 
Nicholas tried for the cash in 1866, and met similar 
treatment. His essay was very nice and pretty, 
and ‘run easily off the pen by a well-trained and 
very able writer;"’ and he was not going to get the 
prize, but he might also go and publish his MS. at 
his own expense and with the blessing of the 
Eisteddfod. So, like Mr. Pike, Dr. Nicholas pub- 
lished his essay, which came out in July, 1867, 
Messrs. Longmans being the publishers of this, as of 
Mr. Pike's work a couple of years before, Subserip- 
tions had been sought in both cases, and the 
Doctor was so happy as to obtain the good opinion 
of such authorities as Herr Max Miiller, Dr. 
Rowland Williams, Dr. Davidson, and Mr. Latham. 
Among other journals to which the last book was 
sent for notice was the Anthropological Review, 


to Mr. Pike, as one of the reviewers of the journal. 
Whether Mr. Pike felt a fierce keen joy at the op- 
portunity of “slating” a rival for the mythical 
hundred-guinea prize, is uncertain: what we may 


and disgust at finding Dr. Nicholas’s book was 
simply a bare-faced plagiarism of his own. The 
mild, Pinnock-and-water nature of the Welsh 
manuscript had become a profound, thoughtful, 
analytical argument in the English print. The 
Doctor’s views had all changed in the interim, as 
his style had. When he wrote for the Eisteddfod 
he had accepted Hengist and Horsa with the simple 
faith of a schoolboy; but now he threw over 
Hengist and Horsa, even as Mr. Pike threw them 
over in his book. Then he quoted Georges Pouchet 
and Retzius, authorities on whom Mr. Pike 
had based his arguments, and criticised the 
credibility of the ancient historian Gildas in 
exactly Mr. Pike’s manner. But the chief delight 
of the reviewer may be imagined on finding the coin- 
cidence extend to the very planning of the Doctor's 
book : a comparison interesting to regard. 

MR. PIKE'S BOOK. DR. NICHOLAS’S BOOK. 
“Chap. I. The Histo- ‘*Chap. I. The Histo- 
rical Evidence ; Chap. II., rical Argument; Chap. II. 
The Philological Evi- The Evidence of Philo- 
dence; Chap. IIIf. The logy; Chap. III. Same 
Evidence of Physical subject continued; Chap. 
Characteristics; Chap.ITV. IV. Development of Early 
The Evidence of Mental English Law; Chap. V., 
Characteristics.” sec. 1, Evidence of Phy- 
sical Characteristics ; sec. 
2, Evidence of Mental 
and Moral Characteris- 
tics.” 

By this time Mr. Pike had fully satisfied himself, 
and brought an action for infringement of copyright. 
If any proofs yet remained absent of a comparison 
beyond all laws of coincidence, they were supplied 
at the trial in Chancery. Thus both writers had 
arrived at the conclusion that Gildas was a man of 
distracted mind, and, in fact, ‘‘ melancholy mad.” 
The plaintiff and defendant had also given tables of 
percentages of complexions, colours of hair, and 
forms of skull in a given number of individuals, with 
remarkably similar results. A passage also from 
Livy, edited by Mr. Pike, was referred to, in which 
he had wrongly translated the word “ Galli” as 
‘* Gauls,” instead of ‘‘ Galatians.” The same error 
had been fallen into by Dr. Nicholas. Nor could 
the latter account for his authorities otherwise than 
as they existed in Mr. Pike’s book. He could not 
say where he had found Retzius, or where he had 
consulted Georges Pouchet. In short, the Doctor was 
completely nonplussed when examined about his 
sources of information; and the Vice-Chancellor, 
Sir W. M. James, took the common-sense view of 
the case, and decided that the defendant had plun- 
dered the plaintiff's book, and that he must account 
to the plaintiff for all copies which had been sold, 
yielding up to him such profits as would have 
accrued to the plaintiff had he sold as many ad- 
ditional copies. The false book in future to be 
suppressed. For once in a way, equity and justice 
mean the same thing. The decision is as satisfac- 
tory as could be desired. Mr. Pike’s book appears 
to be a creditable and valuable work, and he de- 
serves to be fully secured in the possession of his 
property. The remaining reflection is, seeing that 
his book is in all respects a worthy one, how comes 
it that those delusive Eisteddfoders refused him a 
prize which was fairly earned, and which has been 
going begging ever since ? 





THE ORGAN SLAVE-TRADE. 





Educated people, if there be any, who do not 
loathe the street-organ nuisance for its own sake, 
may yet join hunds with its opponents for the sake 
of those interesting and amiable beings, the organ- 
grinders. Both classes ought therefore to sympa- 
thise with the object of General Menabrea’s bill 
in the Italian Senate for the abolition of the slave- 
trade in Italian boys. The system on which these 
Italian street musicians have existed is one of the 
greatest hardship to themselves. Inencouragingit, 


naturally surmise, however, is his astonishment |‘ 








upon the horde of grinders, hurdy-gurder players 
violinists, and proprietors of white mice, who infest 
our streets. Actually they have placed a premium 
on the odious traffic in children which has 
gone on for a number of years in Italy; which 
flourished mostly in the corrupt principalities 
swept away by the unification of Italy; and which 
continues to flourish in the States of the 
Church. These unfortunate boys and girls—the 
majority are boys—are sold in large numbers to 
speculators on the weak benevolence and musical 
ignorance of the foolish multitude in England 
and France. They are literally sold for a con. 
sideration: the parents pocketing the money and 
making over their offspring to the speculators, 
who forthwith ship them for the Paris, London, 
Marseilles, and Dublin markets: where they are 
trained in their respective departments of playing, 
singing, begging, and thieving—sometimes all in 
a breath, What can they do but resort to theft, 
when the earnings of the day are small, and a 
beating awaits them on their return with empty 
pockets to the cruel taskmaster? The inquiries 
of the Italian Government, carried out through 
their consuls abroad, result in an array of terrible 
statistics. ‘Three hundred children in Paris alone 
are in bondage to some sixty padroni who demand 
a fixed sum out of their day's earnings, and obtain 
it under the most brutal ill-usage. In London ag 
great a number of children infest the streets, 
besides those who have grown up in the service, 
Most of them are systematically ill-clothed, to 
excite the compassion of the ignorant; some are 
even maimed with the same object. At length, 
however, the energy of the Italian Government 
has been aroused. Urged by the representations 
of Count Arrivabere, and other statesmen who 
had reason to blush for the credit of their country’s 
Government abroad in permitting so hateful a 
traffic, the Senate are about to consider General 
Menabrea’s bill, which renders illegal the emigra- 
tion of minors who have been purchased from 
their parents. Fines rising from £20, and im- 
prisonment for not less than three months, await all 
engaged in such practices. ‘The effort deserves 
the full sympathy of all classes—even of those 
who, having neither ear for music nor antipathy 
to dismal noises, lavish their charity on these 
white slaves and thus foster a shameful com- 
merce, 








BERNHARD MOLIQUE. 





The death of Bernhard Molique, the King of 
Violinists, took place a fortnight ago. He was 
born at Nuremberg on the 7th of October, 1803, 
and from 1826 to 1849 was musical director of the 
Court and second director of the Opera in Stutt- 
gard. In 1849 he came to settle in London, where 
he became deservedly popular in the musical 
world. He returned to Germany, and spent bis 
last days at Cannstadt. or the following 
truthful sketch of him we are indebted to the 
Atheneum :— 

A slight memorial of one of the worthiest human 
beings that ever existed, and one of the most com- 
plete artists who have expressed themselves in 
music, is due to the stirling merits of Bernhard 
Molique. Though no one could number him among 


| the men of genius who have fighred so brilliantly 


during the past half-century, his conscientious 
working-out of every talent which he possessed by 
nature, and could improve by study, give the de- 
ceased that high place among his predecessors and 
contemporaries which it is fit and fair to claim for 
him now that his simple, laborious, and honourable 
life is over, 

He was born at Nuremburg in the year 1808. 
His father, a town musician, (to which position 
there is no equivalent in England or in France), 
obliged the boy to make himself useful on many 
instruments—an admirable musical training. When 
he was fourteen years of age he was sent to M 
and placed under Rovelli, first violinist of the Royal 
Chapel. Two years later he was in the orchestra of 








the editor of which curiously transmitted the work 


weakly humane people have really inflicted cruelty 


the Theater an der Wien, at Vienna; subseqt 





ne eee SS eS SS ae wl lltltt—t 


l- 


for 


ble 




















No. 296, May 28, °69.] 


——————— 


THE ORCHESTRA. 


155 





oo 








he returned to the Bavarian capital, to succeed his 
master as first court violinist, when only seventeen 
years of age. I have heard his contemporaries speak 
of his playing at that time as something rash, daring, 
and brilliant in no common degree. But I must 
doubt the fidelity of such a character. It is more 
certain that the sobriety and sedateness of his 
manner, (unimpeachable as was his execution), and 
the strictly classical forms of his compositions, stood 
in the way of his success at a time when such more 
showy but less solid men as Lafont, De Beriot and 
Paganini were abroad, After travelling for some 
years as a virtuoso, he took up his abode in Stutt- 
gart. There he was resorted to and consulted as a 
master of his instrument. On the breaking out of 
the troubles in Germany, encouraged by the respect 
shown him during previous visits to this country, he 
took that resolution which is always perilous in one 
whose nationality is distinct and whose habits are 
formed—of changing his country, and settled him- 
self in England. Here there was no occupation 
for him analogous to that he had left in his own 
land. But it was admirable to see how he con- 
formed himself to our requirements. Incessantly— 
too incessantly—occupied with composition, for “all 
sorts and conditions ” of musicians, and as a matter 
of nature and conscience always doing his best, 
never debasing the standard he had set for himself, 
with a view to popular requirements, Herr Molique 
undertook the exhausting duties of a professor of 
harmony and composition. That he was singularly 
happy in his pupils may be seen in future records of 
English music and musicians. No one profited by 
histeaching who did not esteem and regard the man, 
apart from his lessons. This, be it said without 
indelicacy, was proved emphatically and gratefully, 
when his tired hand could write no longer, and his 
tired brain had to take rest beyond the contest and 
turmoil of London. He died quietly, at home, after 
a long period of bodily and mental decay, ‘‘ among 
his own people,” without, it is hoped, a want or a 
care. 

To appraise his value as a composer is not an 
easy task. His favourite work, ‘‘ Abraham,” an 
elaborate oratorio, proves, after all that could be 
said and sung about it, to be little more than a 
reflex of ‘‘ Elijah.” His violin concertos, I believe, 
will wear,—so long, at least, as any show-music can 
wear. After the one by Beethoven, and the one by 
Mendelssohn, there are few, if any, works of the 
kind in which fancy and classical texture are so 
happily combined. Some of his songs are charming. 
“If o’er the boundless sky” (so capitally sung by 
Miss Masson), and ‘* The Gondolier Song,” are as 
good as any contributions to the world of German 
song-writers ever made—Schubert’s not excepted. 

To end, Bernhard Molique was, as a man, child- 
like, gracious, unsuspecting, unselfish, without bitter- 
ness; and this is remarkable, when the worth of his 
labours and the smallness of his gains are considered. 
Henny F, Cuor.ey, 








AN INVASION OF BLONDES. 





We may afford to smile at Sumner’s frown and 
Chandler’s threats, for if American prophets fore. 
bode true, the United States shortly promise to 
fall an easy prey to hordes of Englishwomen with 
yellow hair. They land on the shores of the Re- 
public under pretence of wanting to act in bur- 
lesques, but théir efforts tends towards annex- 
ation. True Americans—that is to say those 
Whose tastes aspire above auricomous chignons, 
displayed ankles, and bad puns—are getting 
tired of too much extravaganza and too much 
Yellow hair. Says the Weekly Review:—“ It 
has often been said that familiarity breeds 
contempt, and ‘it will go near to be thought £0’ 
if many more English burlesque troupes come to 
this country. When Ristori was playing here as 
Mary Stuart, Queen Elizabeth, &c., we remember 
the made queens so familiar that they grew at 
last to be tedious. We were isclined to speak of 
them as the old sailor did of the barbarian 
monarchs who came on board a man-of-war in the 


of his hat to the captain, ‘ one of them kings has 
tumbled down the hatchway.’ Mary Stuart and 
Queen Elizabeth are very well for a little while, 
but they are insufferable for all the time. So with 
the yellow-haired beauties of English burlesque. 
At first they were novel and attractive. Not 
as blondes, for one may see the finest blondes in 
the world without going any farther than Balti- 
more; but as blondes out of harness, and makers 
of sport. Now, however, what was once fresh has 
been made comparatively trite. ‘They come not 
single spies, but in battalia.’ Their sails whiten 
every sea, as somebody once said about somebody's 
cominerce, Ship-loads of them have been dumped 
upon these shores; and so strongly has the con- 
tagion of their example prevailed that many of 
our own performers have lost their wits and 
rushed to the dye-pot and the walk-around. The 
result for the local stage has been a sea of imbecile 
nonsense that has very nearly drowned out all 
dramatic art and even all pretence of it. Eight 
theatres in New York are at this moment presenting 
burlesque, ballets, and pantomime entertainments. 
Nor is this the worst of it. New consignments of 
these yellow-tressed English burlesquers are even 
now at hand. Four weeks from this time there 
will be only two theatres in New York that will 
offer dramatic works. This rest will be show 
shops, having as little to do with dramatic art as 
so many corner groceries. Itis very true that free 
and easy performances are best adapted for the 
summer geason; but that postulate is included in 
a still broader one now prevalent which asserts 
the fitness of such performances for the whole 
year round. Upon the final result of this doctrine 
and practice those who are chiefly interested in 
the matter may be left to dwell. Froth is froth, 
and sooner or later it must evaporate and dis- 
appear.” 








MUSICAL FESTIVAL AT DUSSELDORF. 





We regret that our limited space compels us to 
abridge the following admirable notice of the Lower 
Rhenish Musical Festival which appeared in the 
Scotsman. Its author will be at once recognised 
by the well-known initials. The Festival came off 
in Whitsu n-week. 

“The festival which is just over is the forty-sixth 
‘‘ Niederrheinisches Musikfest,’’ and the seventeenth 
which has been held at Diisseldorf. The chorus, 
which consisted of upwards of 700 trained voices, 
was thus distributed :—220 sopranos, 175 altos, 123 
tenors, and 192 basses. These were chiefly drawn 
from the following places :—Aix-la-Chapelle, Barmen, 
Bielefield, Bonn, Carlsruhe, Cleve, Cologne, Crefeld, 
Dessau, Detmold, Diilken, Dortmund, Diisseldorf, 
Elberfeld, Emden, Erkelenz, Essen, Gladbach, The 
Hague, Kiipfersteg, Miilheim, Ruhrort, Rotterdam, 
Soest, Wesel, &c. The band was supplied by the 
larger and more distant towns—in addition to many 
out of the above list—of Bremen, Brunswick, Brus- 
sels, Cuburg, Diiren, Freiburg (Breisgau), Hanover, 
Hamburg, Leipsic, Miinster, Oldenburg, Paris, Stol- 
berg, Stuttgart, Weimar, Wiesbaden, &c.; and con- 
sisted of 134 performers, thus divided :—25 first and 
25 second violins, 19 violas, 19 violoncellos, 13 con- 
trabassos, 4 flutes, 4 oboes, 4 clarinettes, 4 bassoons, 
6 horns, 4 trumpets, 4 trombones, 1 tuba, 2 drums, 
each player being, as at the Conservatoire, Paris, a 
picked artist and master of his instrument, The 
soloists were—Mdme. Bellingrath, from Dresden, 
soprano; {Mdme. Jenny Soltans, from Cassel, 
soprano; Mdme. Joachim, from Berlin, contralto; 
Herr Carl Hill, from Schwerin, bass; Herr Vogl, 
from Munich, tenor; Herr Griitzmacher, from Dres- 
den, violoncello; and Herr Joachim, violin. The 
conductors were Rietz,'Hof-kapellmeister at Dresden; 
and Tausch, music director at Diisseldorf; and the 
total number of performers 854. In noticing a 
German musical festival, one of its most distinc- 
tive characteristics, as compared with an English 
festival, should be mentioned—namely, the stress 
and importance which is here given to rehearsal, 
It is probably on this account that the performances 





tropical seas. ‘ Please sir,’ he said, with 9 touch 





Great Britain. At our musical festivals, only two 
rehearsals—and these two a mere scramble—for 
seven performances take place. But the Germang 
think that unless great works are really adequately 
performed, they had better not be performed at all, 
Six rehearsals take place for three concerts. 
The object in England is to raise money; in 
Germany, the first and only object is to benefit 
art. The result of the commercial system is that 
music is repeated year after year, and the managers 
of our festivals shrink from risking the receipts by 
the performance of any but well-known and popular 
works which are certain to draw and to “ pay.” 
The result of the artistic system is that the selection 
is wide and varied, although works of the highest 
merit alone are admitted into the German festival 
program, into which no such operatic trash as that 
which may be heard at the evening concerts of any 
English festival—Birmingham not excepted—could 
find its way. Another noteworthy feature should 
be mentioned—namely, that the members of the 
chorus are chiefly ‘amateurs "--to adopt the con- 
ventional name for those who do not teach music 
or make it a profession—and many of these are in 
the higher class of society. Hence (as at a concert 
by amateurs of sacred music which recently took 
place in Edinburgh) the refinement of enunciation 
and finished phrasing is striking as compared for 
instance, and to take a low standard, with the 
unrestrained shouting and faulty pronunciation of 
superannuated chorus singers at Exeter Hall, 
The sixrehearsals, which took place onthe morning 
and afternoon of the two days before the festival, and 
on two of the mornings during the festival week, 
were numerously attended, especially by musicians, 
to whom a rehearsal directed by a renowned chef 
dorchestre presents greater attraction and interest 
than even the concerts themselves; and, moreover, 
opportunity is thus afforded of hearing the masters 
pieces which are performed on these occasions at 
least three times. The admission to these rehearsala 
is ten groschen, or one shilling, and to the best 
place at the three concerts six thalers, or eighteen 
shillings. The selection on the first day was 
Handel’s oratorio ‘' Joshua,” and Beethoven's Sym- 
phony in A major, No. 7. The former work has 
been very seldom performed in England, where 
(notwithstanding “ Handel Festivals”) compara 
tively few of the master’s oratorios have been given 
in modern times. ‘Joshua’’ was the fourteenth, 
and last but four, of Handel's nineteen oratorios; 
it was composed in 1747—in his sixty-fourth year 
and was produced at Covent Garden Theatre, where 
it was given some four times in 1748. During the 
122 years which have elapsed since, it appears to 
have been performed in London about a dozen 
times—the last occasion being in 1854, by the 
‘London Sacred Harmonic Society” (not the old 
‘Sacred Harmonic”) when the additional accome 
paniments written by Perry in 1842 were used. In 
1838, the oratorio was given at the twentieth 
Rhenish Festival at Cologne, with the original score 
with organ accompaniment, under the direction of 
Mendelssohn. In 1845, it was in the Diisseldorf 
program, Rietz conducting; and in 1861 the work 
was directed by Lachner, at Aix-la-Chapelle. On 
the two latter occasions, as on that under present 
notice, the additional accompaniments were by Rietz, 
The words were supplied to Handel Dr. T. Morell, 
and are not worthy of the subject or of the composer, 
Handel appears, nevertheless, in all his majesty in 
the choruses, and some of the solos are in their way 
equally fine. Of the former, perhaps the most 
striking are ‘‘ To long posterity,” ‘‘ May all the host 
of Heaven,” ‘Glory to God,” and “ The nations 
tremble" (which so excited thé admiration of Haydn), 
the chortis in which the standiiig still of the sun (or 
rather the earth) is described, and “ Hail, mighty 
Joshua.” In the latter, and, indeed, in every 
instance, the freshness of voice, the pure intonation, 
the artistic phrasing of the Rhenish choristers, were 
beyond praise or description. Never has such 
chorus-singing been attained in Great Britain. 

The soloists, excepting Herr Vogl, whose style is 
scarcely Handelian, were excellent. Mdme. Joac 
who made such an impression last Whitsuntide a 
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her efforts were received, as they merited, with 
loud applause. It was noticed that some of the 
very excellencies—such as nobility of expression, 
breadth of reading, absence of all exaggeration or 
sentimentality—which make the violin-playing of 
her illustrious husband so pre-eminent, are possessed 
in no ordinary degree by Mdme. Joachim, whose fine 
contralto voice would be a great acquisition in ora- 
torio music at the present time in England. The 
celebrated ‘* See the Conquering Hero comes ” (which 
was originally composed for ‘‘ Joshua,” not for 
‘* Judas”), was encored. The German translation 
of the poetaster Morell'’s words appear to be 
considerably better than the original. The per- 
formance of Beethoven's Seventh Symphony 
was by far the finest within recollection. It 
may be interesting here to note the number of 
times Beethoven's symphonies have on these occa- 
sions been performed, as gauging pretty accurately 
the order of merit in which they stand, and in which 
they are estimated by his countrymen in the ‘land 
of music: ’—No. 9 (choral), at nine festivals ; No.7, 
No. 5 (C minor), and No. 3 (‘* Eroica”), at eight 
festivals ; No. 4, twice; No. 2, No. 6 (‘‘ Pastorale”’), 
and No. 8, once; No. 1, at no Rhenish festival. 

The program of the second day was as follows :— 
Overture—“ Euryanthe” .. 0... ..seeecs cece ee os Weber, 

WHEE” = oncescnccecaseesnncces Bach, 
First and third part, viz., “ Spring” and “ Autumn” 

from ‘‘ The Seasons” ........0seeeeeeeeeeeeee taydn, 
OS” a6 00 5600600 ce cecetees ++eeee es Mendelssohn 
Weber's greatest overture (which was in the Edin- 
burgh Reid Concert program of 1866 and 1869) was 
played to absolute perfection. It was last given at a 
Diisseldorf Festivalin 1853. The sublime ‘* Magni- 
Jicat,”’ by Sebastian Bach, with modern instrumen- 
tation by Robert Franz, was the most interesting 
item in the whole program of 1869, and was received 
with the greatest enthusiasm. Each number in this 
work is in this great master’s best manner. It is 
much to be regretted that one of the finest works of 
art extant is, like many others, persistently ignored 
in London and at English musical festivals. The 
* Magnificat’”’ was last given in 1864, at Aix. Haydn’s 
fresh and genial music was performed so finely as 
hardly to seem an unworthy sequel to the majestic 
composition which preceded it. 

Mendelssohn's grand “Song of Praise” was 
another triumph for band and chorus; and it was 
particularly interesting to hear the work in the place 
where it was produced, and also to listen to the read- 
ing which is doubtless traditional of Rietz, the com- 
poser’s intimate friend. When hearing at these 
festivals great works which are continually per- 
formed in London, it seems as if their full force and 
beauty had never there been elicited. The soloists 
sang their best, Mdme. Joachim and Herr Hill 
receiving the largest share of applause from the 
discriminating audience. The singing of Hill must 
be specially mentioned as admirable. This really 
great artist would be highly prized at this time in 
England, a ‘basso’ being just now a great de- 
sideratum. Herr Hill is a kind of German Santley, 
whom he resembles both in style and appearance ; 
but he possesses a deeper voice than the great 
English baritone. His delivery of “Shall I in 
Mamre’s fertile plain ’’ could not be surpassed. 

The following was the program of the third day's 
performance :— 


ok... Oe eee 
Songs, V(b) “Ich wandre nicht”’................Schumann. 
Mame. Bellingrath. 
Air and choruses from “‘Joshua” ........s000+. Handel. 


Herr Hill. 

The exquisitely delicate reading at this concert of 
Cherubini’s great overture (which was recently 
played in Edinburgh by Mr. Hallé’s orchestra) is 
never to'be forgotten. The same may be said of 
the overture to ,“‘ Egmont” which was reproduced 
with equal delicacy and brilliancy. Beethoven’s 
glorious concerto, which is of the calibre of one of 
his great symphonies, was played as Joachim alone 
can play it; indeed, the full grandeur of this 
consummate composition was not appreciated even 
in Germany until it was revealed by this great artist 
at a Disseldorf festival sixteen years ago. Since that 
time it has been frequently performed by him on 
great occasions. With the exception of the memor- 
able Munich Festival of 1863, no instance can be 
called to mind when greater enthusiasm was elicited 
than at his performance on Tuesday last. Hardly 
less applause was bestowed on Mdme. Joachim, 
who sang Brahm’s new “Lied” and Schuberth’s 
setting (op. 56) of Bruthmann’s translation from 
** Anacreon,” and as an encore Schumann’s “ Ich 
grolle nicht,’ with a purity of expresion and beauty 
of voice rarely surpassed. Herr Vogl received an 
ovation, as did also Herr Hill, as he richly merited, 
for his magnificent declamation of Gluck’s difficult 
scena, to which instrumentation by Wagner had 
been added. The concerto by Schumann was 
superbly played by the great Dresden violoncellist, 
but being one of the master’s later and more 
recondite works, made less impression than some 
other items in this long program. Joachim 
received much homage—flowers and laurel-wreaths, 
&c.—and his appearance, as well as that of Rietz, 
was signalled by a flourish of drums and trumpets, 
an honour which is accorded in Germany to her 
greatest sons of art. The festival concluded with 
Handel's great chorus, ‘‘ Hail, mighty Joshua,” and 
from the same oratorio the bass air, which Hill 
sings so grandly, and its superb choral sequel— 


“Fur diese Huld tint unser Lied 
Ein ew’ges Lob dem Herrn des Lichts.” 


An interesting episode connected with this meet- 
ing must be mentioned—namely, a matinée musicale, 
which was given in order to afford to the congress 
of musicians at present in Diisseldorf an opportunity 
of judging of the extraordinary talents of a youth of 
fourteen, Julius Réntgen, son of Herr Réntgen, of 
Leipsic, who, with Japha, was leader of the 
orchestra at this festival. This wonderful boy per- 
formed on the pianforte three preludes and fugues 
of his own composition, which might have been 
signed with the name of one of the great masters. 
In each fugue great contrapuntal skill is manifested 
—the devices of ‘‘Augmentation’’ and “ Stretto” 
of the subject, &c. A duo for violin and viola in E 
flat, in three movements, was also tried, which had 
been composed by Réntgen, jun., during the last 
few days. This marvellous specimen of precocious 
intellect was played by Joachim and Réntgen, sen,, 
the interesting and enthusiastic young composer 
himself giving the tempi with all the fervour and 
gravity of an experienced conductor, and appearing 
to be, as when he was playing, entirely unaware of 
the presence of a large and enraptured audience, 
and to be transported to the realms of music. 

The occasion was of surpassing interest, and 
should this talented youth become, as is not im- 
probable, one of the greatest composers, this 
matinée will be treasured in the memories of those 
who were fortunate enough to be present. Those 
who remember Mendelssohn at this age spoke of a 
resemblance in several respects to that master, and 
the writer of this notice was informed by Joachim 
that he had not met with a groater “ genius” than 
Julius Rintgen. 

The festival was very numerously attended, and 
the whole town was en féte, flags flying in the prin- 
cipal thoroughfares, some of the houses brilliantly 
illuminated, bells ringing, with other festive accom- 
paniments. Diisseldorf, with its spacious streets 
and renowned public gardens, is a peculiarly suitable 
city for a grand musical gathering, and on no oc- 
casion in recollection has a Rhenish Festival proved 





Paar I. 
Overture, ‘“‘ Anacreon"’...... +++» Cherubini, 
Air from ‘‘ Euryanthe” .. 0... 0... ceeeseeeeeeeee Weber, 
Herr Vogl. 
Violin Comoerto.. 6... .ccececececseececeeseess + beethoven, 
Herr Joachim. 
Recitative and air from “Iphigenia”... ..........G@luck. 
Herr Hill. 
a) “To the Lyre” .. ..ceseeess esos see Shubert, 
Songs, {{¢} * Ewige Liebe” ........+000++ 0+ +e +s Brahma, 
Mdme, Joachim. 
Chorus (the last one) from “‘The Seasons” ,..... Haydn. 
Paar II. 
Overture, ‘‘ Egmont” . 26.6666 ..ce cece eeeenees «Beethoven, 
Air from “ Elijah" ......cceceeceeeceeeeeeece «Mendelssohn. 
Mame. Rellingrath. 
Violoncello Comcerto .... 06... ceeeeeeeee ee +++ SChumann, 
Herr Griitzmacher. 
Scene and air from “' Freischiitz”.......... +» Weber. 
Mame. Soltans. 
Barcarole and Scherzo for Violin................Spohr, 
err Joachim. 


more invigorating and enjoyable. H. 8. 0. 


CHRISTINE NILSSON, 


I. 
The history of art, like the history of politics 
often repeats itself: its law of succession is exem. 
plified in many ways. Twenty-two years ago a 
certain “ Swedish Nightingale” burst upon the 
world at a time when the fortunes of lyric art in 
this country were at a very low ebb. Two years 
ago a younger and fresher Swedish Nightingale 
alighted on English shores at atime when the 
prospects of one of our opera-houses looked 
similarly hopeless. In both cases the voice of the 
charmer exercised the liveliest effect upon the 
purse of the despondent manager. 
Between Jenny Lind and Christine Nilsson the 
resemblance so far is noteworthy. Both were 
Swedes; both were gifted with what the French 
are wont to term une voix phénomenale ; both owed 
to this wonderful natural gift their elevation from 
a humble origin and the attainment of a hand. 
some fortune; both arrived in this country ata 
critical moment, and changed the whole aspect of 
affairs. For it is the happy attribute of good art, 
that it enriches not merely the possessor, but all 
directly concerned in its production. A million- 
aire frequently rises upon the impoverishment of 
others; a successful statesman, a_ successful 
general, attains fame by the discomfiture of his 
opponents. But a great artist makes a full 
treasury and a wealthy impresario. 
In 1847 the then director of Her Majesty's 
Theatre, Mr. Lumley, had the best of reasons for 
blessing the advent of Jenny Lind. Things had 
gone worse and worse with him; the opera-house 
was about to close its doors, when the fair Swedish 
singer suddenly turned the heads of Londoners 
and the tide of luck into Her Majesty’s Theatre, 
In 1867, twenty years later, as deep a gloom 
seemed settling upon the fortunes of the house, 
and again the kindly North sent a rescuer in 
Christine Nilsson. ‘‘ When the sky is darkest,” 
says the proverb, ‘‘dawn is nearest.” Mr. Maple- 
son had arrived at the mauvais quart d’heure which 
precedes an improbable dawn; but it came never- 
theless, and Mr. Mapleson woke one fine morning 
in June to find himself, his new prima donna, and 
and his theatre famous. The magic of twenty 
years before had repeated itself: a single look, 
a single hearing, had done it all. Old opera-goers 
recalled Jenny Lind’s appearance and the conse- 
quent furore, and predicted a similar excitement 
in these staider times. Younger opera-goers were 
eager for the antecedents of this wonderful singer 
who had captivated London at first sight, but of 
whom they had as yet learnt little or nothing. 
Who was she? where had she come from? how 
was it she had not visited England before? Patti 
we knew, Lucca we knew, but who was this Nilsson, 
heard of but dimly as a cantatrice at the Théatre 
Lyrique? ‘All precious things, discovered late, 
to those that seek them issue forth ;”’ but young 
London was impatient at the tardiness of this 
discovery. Paris had enjoyed this luxury for three 
years, grumbled the amateurs, and no entrepreneur 
till now had been prescient enough or patriotic 
enough to contest the privilege with Paris. And 
then the question was renewed: What were the 
new artist’s antecedents ? 


II. 

The province of Smoland in Sweden is famous 
for a tradition conferring sundry honours and 
privileges upon its community. Five cantons 
which form the southern portion of this province 
bear the name of Weland, signifying Defence. 
There is a legend in connection with the wars 
between Sweden and Denmark before the two 
kingdoms were united; telling of the patriotic 
deed of a Weland girl name Blinda, a medieval 
Judith of the North. All the fighting men of 
Weland were afield, awaiting the Danes, when 4 
detachment of the army of invaders unexpectedly 
appeared in Smoland. Blinda, a patrician Swede, 
left in command of her father’s or husband's 
castle (the legend is vague concerning her rela- 








tionship to the castellan) proved herself equal to 
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the emergency. Welcoming the invaders, she 
Julled them into a false sense of security; and at 
the close of a banquet, contriving to abstract the 
arms, gave the signal to a band of devoted 
Swedish women who fell upon the Danes and 
massacred them, from the chiefs downwards: the 
general being undertaken by Blinda herself. 
However apocryphal the story, it has received 
some recognition at the hands of the kings of 
Sweden. In memory of the good service of Blinda 
and her women, sundry taxes were remitted to 
Weland; equality of inheritance with the males 
was conferred upon the females of the province; 
and special honours are still accorded to a Weland 
lady when she marries or is buried. 

In one of the privileged cantons, at a village 
three leagues from the small town of Vexia, 
Christine Nilsson was born. Her parents were 
humble in condition—peasants labouring upon an 
inextensive farm. Before the age of ten the 
musical ability of little Christine asserted itself 
in various meagre ways. The child was known 
for a singularly sweet voice, and for a fair know- 
ledge of the violin, picked up haphazard. Oc- 
casionally her parents would send her to the 
fairs held in the different villages and small towns 
of the district, where the little maid’s beauty and 
fresh clear singing earned a few copper-pieces, wel- 
come enough to the hard-working couple at home. 

Burghers and peasants were generous enough 
in their modest way (Smoland being far from a 
rich province) to the fair childish musician with 
blond hair, beautiful eyes, and an innocent face. 
The gentry, too, roundabout, made inquiries from 
time to time after Christine; and one or two 
urged her father and mother to allow her to re- 
ceive a proper training in music. The child, 
however, for long resisted all attempts to separate 
her from her parents, though the latter seemed 
willing to avail themselves of the offers repeatedly 
made to them. 

They had reason enough to be tempted; for at 
this period the Nilsson household was very poor. 
Christine herself was the youngest of seven; and 
a French chronicler portrays her as generally 
wearing the cast-off clothes of one of her brothers. 
French feuilletonistes, however, often allow their 
love of creating an effect to overstep their regard 
for veracity. 

One day while singing to her own violin accom- 
paniment before a crowd of peasants at a fair, a 
strolling juggler offered her the magnificent sum 
of 20 riksdaler a year—about twenty-four shillings 
of our money—if she would join his troupe. Here 
at allevents was a practical proposal, embracing 
actual terms. It would seem however that Chris- 
tine declined this first engagement, notwith- 
standing the liberality of the entrepreneur. What 
an interesting subject for a painter it would make, 
in view of the after-carver of the artist : Christine 
Nilsson offered her first engagement ! 

She did not join the man of cups and balls, for 
we find her at length—somewhere about the age 
of thirteen or fourteen—domiciled with the Baro- 
ness of Lenhusen, a lady once celebrated in her 
country as a singer under the name of Malle. 

Valerius. A gentleman amateur named Tone- 

rielam was the means of persuading Christine to 

dedicate herself formally to music, and through 
his introduction the young girl took up a position 
in the Baroness’s household, and received her first 
lessons from her. 

; She was an apt scholar; and in a short time her 

instructress judged her fit to leave Gothenburg, 

where the Baroness lived, for Stockholm. Here 

Christine studied under Franz Berwald, and here, 

48 one of his pupils, she attracted the notice of 

royalty. From Stockholm her patrons sent her 

to Paris, where she completed her musical educa- 
tion under Wartel,a very Warwick of his craft, 

& true Diva-maker. A dozen prime donne owe 

their celebrity to the care and shrewdness of 

this teacher; but had he trained only a Christine 

Nilsson his fame would be complete. 


(To be continued.) 


had a race on what a local reporter was pleased 


VELOCIPEDOMANIA. 


A Wuitsun Race. 
On Monday four professional velocipedeans 


to call and write “two wheel bycicles” for a 
sweepstakes of £10, at Streatham Common, over a 
mile of ground well adapted for the trial. The 
competitors were Messrs. Richards, Joyce, Anset, 
and Freuti. At the start the pace was made by 
Anset, who maintained the lead for half a mile, 
when Freuti headed his opponents and increased 
the speed, and, after a sharp contest, came in first 
by four lengths, Anset second; the others tied 
for third place. The last portion of the road was 
on the descent, and the mile was accomplished in 
five minutes and a half. 


A Warning. 

Hugh Charrington, of 28, Queen’s Gate Gardens, 
Kensington, was summoned by the police for 
driving a carriage called a velocipede upon the 
pavement. On the defendant being called, a 
gentleman brought forward a little boy. Mr. 
Ingham at once fined him a shilling, and told him 
not to do so again, as it was a very dangerous 
thing. He said it was more dangerous than he 
was aware of. The gentleman complained of the 
police not giving a warning. Mr. Ingham said it 
was not necessary for a warning, the fine he had 
just imposed was a warning. 


DANGERS OF THE Roan. 

At Birmingham, on Saturday, a gentleman pro- 
ceeded down Key-hill on a bycicle at a mode- 
rately quick pace, and at the bottom of the hill 
a brougham came along Icknield-street, in a 
direction at right angels with that in which the 
bycicle was travelling. Tho velocipede and the 
brougham met, and the velocipede turned com- 
pletely over, just before the horse’s feet. The 
wheel of the carriage went over the gentleman’s 
shoulder, and inflicted serious injuries. The 
occupant of the carriage, a lady, kindly gave up 
her place to the injured man, and he was conveyed 
to the General Hospital. 








COMMISSION OF THEATRICAL AGENTS. 





Court or Common Pirras—May 24. 
CORBYN V. BANDMAN. 

The plaintiff in this case was a theatrical agent, 
and the defendant, an American actor, being in 
this country, was desirous of a London engagement 
before leaving. Through the agency of the plaintiff, 
the defendant was engaged by Mr. E. T. Smith to 
play at the Lyceum in “ Narcisse,” and subsequently 
there was another agreement of a similar kind 
between them. The following agreement was signed 
between the plaintiff and the defendant :—‘ 28rd 
September, 1197.—For and in consideration of 
services rendered, I hereby agree to pay to the 
order of Sheridan Corbyn 15 per cent. of all monies 
received from E. T. Smith or his agents during my 
engagements with him in Great Britain, after 
deducting the necessary expenses attending the said 
engagements. The plaintiff sued the defendant, 
and recovered against him a verdict for £41 15s. 
for the commission, and the present action was to 
recover commission upon further sums paid by Mr. 
E. T. Smith to the defendant. At the trial of this 
last action Mr. Justice Byles held that the con- 
sideration mentioned in the agreement was ex- 
hausted by the verdict previously given, and that 
no further action could be maintained. Upon this 
ground he nonsuited the plaintiff, and the question 
now was whether a rule should be made absolute to 
set aside this nonsuit and enter a verdict for the 
plaintiff. 

Mr. Joyce appeared to show cause, and Mr. Pearce 
— the rule. 

The Court said that four days before the agree- 
ment of the 23rd September there was an agreement 
between Mr. E. T. Smith and the defendant, which 
referred to three separate engagements—an en - 
ment for the defendant to play for a time gratuitously, 
to play for £60 a week, and to take a country tour. 
The terms “ during my engagements with him in 
Great Britain” referred to the engagements con- 
templated by this agreement only, and had no 
reference to ny OF Roya agreement. The non- 
suit, therefore, been properly entered, 
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THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 
BDITED AND SBLBOTRD BY : 
MARIA & WILLIAM HUTCHINS CALLOOTT: 
Post Free 25 Stamps. 
Lonpos ; 
CRAMER & CO, LIMITED, 201, REGENT STREET. 








Just Published, Price 4s, 
Tes CURRAGH CAMP WALTZ 
By E. DE SELVIER. 





Rule dischargeds 








Caamas & Co., 15, Westmoreland-street Dublia. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


C*MENs CELEBRATED TUTOR for the CRAMER'S SIXTH BOOK. Selections from 
J _ PIANOFORTE, containing the Radiments of Masie, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


ta ER’S SECOND BOOK, containing Scale | CRAMER'S SEVENTH BOOK. Studies com- 


Passages, Kasy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined posed by Cramer, Bertini, Cxerny, Moscheles, Nolet. 


with Familiar Arrangements of favoarite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. C with Daseek, Mendsienche, Cramer, Steibelt, Sterndale 
(HRAMER'S THIRD BOOK, | Containing little | Bennett & 


Fantasias progressive in difficulty, Theme fully selected | PR: : 
trom the Bost Writers, Preludes and Exercises from the more ( ‘SAMER’S NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &e. ; Lessons ~/ from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. | Sorte. 
RAMERWS FOURTH BOOK will contain (YRAMER’S TENTH BOOK. The Modern 
" **Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 
Sacred Wo i Y {xerci: y ci ,/ 
Stiecke rer orks, with a few short Exercises with special RAMER’S ELEVENTH BOOK. Sacred 
ame ~- , | Music, F Marches, Chorales, &c, 
(\RAMER'S FIFTH BOOK. Studies in Various Seah Astin) alge a ; 
) Keys, chiefly introductory to the Pieces contained in the Crs TWELFTH BOOK, consisting of 


following Book. Cramer's celebrated Studies (continued). 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the | ( pases SEVENTH BOOK, containing Obser- 

Rudiments of Music, and the Necessary Instructions for J vations on the Art of Singing by Manuel Garcia, Solfeggi 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. | Contralto, Tenor, Baritone and Bass Voices. 


c teaching. ‘ -_ 
pe epsseitonensety ii snat agin ult RAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S SECOND BOOK, containing Exer-| \/ vations on the Art of Singing (continued) by Manuel 
cises, Solfeggi, &e,, in the Advaneed Keys, Songs in Two| Garcia, Solfeggi from the celebrated works of Mrescentini, Paer, 
and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini.| Soprano and Baritone voices, by Vv. Wallace and Henry 


os Smart. 

RAMER’S THIRD BOOK, containing Exer- 7 
ciaes, Solfeggi, &c., carefully aclected from the Works of| ( VRAMER'S NINTH BOOK, containing Obser- 
Rossini, Robin, Schira, Garcia ; art Songs, &c. &c. vations on the Art of Singing (concluded), by Manuel 


RAMER’S FOURTH BOOK, consisting of! farren andaTrioby Wallace perience | 
essons on the Italian School of Singing. w rva- | * ats 
tions, Kxereises, and Solfeggi, hy Criyelli, Garcia, Rossini, | RAMER’S TENTH BOOK, containing Ad- 
Rubini, Schira, and other celebrated Italian Masters; also, | vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers. vom and Pelegrini ; and a Selection from the works of Sir Henry 
RAMER’S FIFTH BOOK, containing Exercises | “*"°P- ’ ri 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads bp 1 ELEVENTH BOOK, containing 

Hi Gounod, Schuber Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 
—— RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, sullivan, 
David, Arditi, Levey. 











RAMERB’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


OONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Revenr Srreet, W. ; 
Ann SIMPKIN, MARSHALL & OO. 




















RAMER’S NEW PIANOFORTE SOLOS, CRAMER'S NEW SONGS. 
Deux pour le Piano, Composée 4, H! THINK NOT THAT I CAN FORGET 
ae my = ope eecee " O08 cecececsesoocce 0 8 0 THEE. Written by B. 8. Momreomsry. Music by 
Caamen & Co. Limited, 201, Regent-street, W. Kuumaseta Pur. 28. 6d 


Cuaman & Co, Limited, 201, Regent-street, W. 
ARGUERITE, Mazurka. By T.M. MuDIE-) 1ADED LEAVES. Words by L. H. P. By 


Price 3s. w g meen. Adapted Gun ommend S Seat 
& Co, Limited, 201, Regent-street, W. . C. Laver. 
nena ene Caawen & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupie. 3s. SPEAK TENDER WORDS. Sung by Mrs. 
Caamun & Co, Limited, 201, Regent-street, W. Howard Paul. 8s. 


ae a] Cuamun & Co, Limited, 201, Regent-street, W. 
Ros BLANCHE WALTZ. By W. OC. Levex. Se PEARL. A Souvenir, Words 
Bolo 4s, Dust ba. 


























SUPERIOR 
TO ALL OTHERs, 
By whatever name known. 
Machines Warranted. Instruction Gratis, Illus- 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.,; 
59, BOLD STREET, LIVERPOOL. 
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CRAME R’S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRIGHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas, WALNUT, 75 Guincas, 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stad ;’ by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘ Table W'Harmonie” 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb. , 1869, in an able article on pianos in general, remarks :— 
“‘ The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Tooers. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
v ges are mechanical. . . . ‘The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—*‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. e form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of string gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
piano.” Public Opinion of Feb. 20 says :—‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
rich and ampiitude of vibration strongly resembling the 
and piano. Certainly, in its power of tone, capacity for pro- 
foving delicate nuances of expression, and ay “y precision, 
this instrument maiks an important stage 
pianoforte manufacture.” 








the process of 





London: 207, Regent Street; 43, Moorgate Street. 
Baienton: West Street. Dustis: Westmoreland Street. 
Be.rast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murn Woon & 
Co., Glasgow. Mitsom & Sox, Bath; Smirn & Soy, asd 
Himz, Liverpool. 











vusT PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


C. E. WILLING, 


Oacanist oy Tax Founpuixec, axp Late or Att Saints, 
Mancarst Srasst. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


with 
ACCOMPANIMENT FOR ORGAN OR PIANOFO2TE. 








L. H. FP. 
pu Temasavx. Music by Bonpzss. Price 
Cnauzn & Oo., Limited, 201, Regent Street, W. Caamsn & Co, Limited, 201, Regent-stsest, W. 


[CRAMER & CO, LIMITED, 901, Regent Street, W. 
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3 Oo N G Ss. C RA M F R’ S V0 CA | G F M S. CRAMER'S VOCAL GEMS—Continued. 
KNIGHT, + P. . 4, r 7 : 
ugel land. ry 4 PRICE SIXPENCE EACH NUMBER No. 13,—SELECTION OF IRISH MELODIES 
{ Voice from the Ocean (n) - 8 O breathe not his name. e meeting of the waters. 
font hte of the ee Sai “ss Post free for SEVEN Stamps. Believe me, if all those endear- | Te Lesbia has a beaming eye. 
g o.§ ing young charms. The last rose of summer, 
Go, oe paelllpg again we ; ; e aedcaautacaeias cree Love's young dream. The minstrel boy. 
ary hae wong tee 30 = — glory waits thee. . | The valley lay smiling. , 
is 7 he barp that once throu Erin | the tear and the smile. 
Lite cares the Robin. Song(s). (Sangiy Maile. Gillis) 8 9 No. 1.—15 ENGLISH SONGS. Taras halls, | By that lake, 
Parting, The (Her last words at) é é a The Parting. | The Ploughboy. Rich and rare were the gems) Has sorrow thy young days 
- she wore. faded, 
Rocked in the cradle of the deep (B - 2 6| Alice Gray. Be mine, dear Maid. " ™ 
She wore a wreath of roses .. 3 0 | Rock'd in the Cradle of the| Welcome me home. ? : 
Why chime the belis so merrily (The New Year's come).. 2 6 no. | mse 4 Cherry ripe ! No. 14.—6 SACRED DUETS. 
ne Anchor’s weighe Long, long ago! 
GABRIEL, VIRGINIA. The Thorn. Isle of Beauty. O give thanks. Jerusalem the Golden. 
Breeze and the harp, The, in C and D (s) seseeeeee 8 0] I'd be a Butterfly | Beneath the Willow Tree. Hast thou cheered the broken- | The Pilgrims of the night, 
Lily Graeme. Scotch Son sseeeseee 3 @| Where the Bee sucks. Banks of Allan Water. rted, Graceful Consort. 
Little Golden Hair (At Venice) i in D and E (s E (6 (atest aoe Nearer home. 
! aa ad o awryyvar Torry al ara] 
fa io ‘* H H No. 2,15 CHRISTY MINSTRELS’ SONGS. No. 15.12 SONGS BY DIBDIN 
anta ART, z When Johnny comes marching og I hear an Angel sing. — sr ’ i 
aol home again, I'm loady since my Brother | Tom Bowling. The last shilling, 
Bright be her y ~ (c eee ee 6 | The Mocking Bird. | died. While the iaie of the village, | The Sailor’s journal. 
Charge, Chester, charge (B) rr 6 | Beantiful Dreamer. Tramp, tramp. Farewell, my trim-built wherry! | ‘Tom Tackle. 
Day is done, The .c) . 6 | Tis but a little faded Flower, | Nelly Ray. Jolly young waterman, The constant Sailor. 
Do you think of the days that are © gone, "Jeanie . 6 | Watching for Pa. oe. me to sleep, Mother. Ned that died at sea. Loveiy Nan 
Hopes of my heart . 6 | Come home, Father! of the Sea-shell. Poor Jack. . 


In the sunny hours of May .. 

J dream of thee at morn, in ‘A flat in). 
Ditto, in F (c) . 

Y'll tell you why I'd like to be arose. 
I stood beside a streamlet (c) . 


Look from thy lattice, in  () POT TET LITRE Te Ere eT 
Ditto,in D .... " 

Miunesinger’s dream ‘e). Wes skGkph-en Se 69-06 dn anne 
IED | 65 co Fareesn yeses-da.cn'sediniea vctane 


Ditto, in E flat (B) . 

0 do not chide me ..... 

Uld Love and the new, The .. aa tien wd-sachaies naive 
0 tell me, shall my love be mime are oe ee 
Paquita, in E flat (1)... ia 

Ditto, inC...... do 60 26,00 00'we.00 000% 
Priez pour Elle (Young Emmeline) ic) Rae Mahe te:ee anise 
on The e (C) a ow Navan oh Wareh-ed 
BOG TD 65.05:<8.06 08 roe 

Rhine Maiden, The Se. he 00 66:06b 00 00 6s celta sees eens ce 6e 
Spinning Wheel, MENT ws. cdicu-ne i6244e ea isieads-vapien ss 
Se EID, cs os ccindnd: btdb co-wnad ee amae on-anes 
Soldier’s Wife, The . 

Summer night ! silver light 1 beautiful night i co E ‘at 


and F) . 

Tell me, sweet Zephyr (c) a: (UGS Aa Ge-ee SAE chess aeen 
The Broken Ring. Song (c) ‘iid: neon ee aR heel ae 
) 


Thinking of thee (c) .... 

Through every thee and change ( 

Two names, The . = 

Waiting for the Spring ( ic) 0 00 00 00 00 00 pe ceeee 
Young Emmeline (Priez pour ’ Elle) (c (c ) ‘ 


HATTON, J. L. 


POD CO RORD AEDES BO COBO BO DO BO PO BO BOBS bo BD DO NO NO NOHO aw PO bo SD PO fO PO PS OO BD 












y A maiden stood upon the shore (s), (sung by Mdme. 
y Parepa) .. ++ 00s PRS RE Sa Rea Somes a 
Messenger, The, (a, (sung by ee os 8 
of Caricle, The, or Christmas sleigh ride . 2 
vd Revenge (B), (sung by Staudig]l) . . 8 
a Come live with me, and be my love, in B fla (x (2) 2 
¥ Ditto, in G, (sung by Signor Mar - «d 2 
d Good-bye, sweetheart, good-bye, inC , 2 
» Ditto, in E flat (r) . 2 
a How proudly they'll hear of this at home.. 2 
“4 King Christmas (B) .. decioaees sone 
A Man of War (B), (sung by Herr Formes).. 2 
Under the greenwood tree, in F (Robin Hood) ( (2) 2 
of Ditto, in E flat, (sung by Mr Sims Reeves) . sod 
bed Who bringeth me fresh flowers ) pees 8 ‘Song) seaiees) 
ae T dreamt I was a child come . . ee 
l- Pauline’s Song.. eoecccsceccvsccccccerceccccoccees & 
id Hope, sweet hope. a0 se Ones dnenevspeceseuenerissdanscey & 
le Sing no more ...... 2 
. The Cariole .... 2 
ot The Bridal morn. ai 2 
- SULLIVAN, ARTHUR 7 
n- : = the bee sucks (from eneers aor et we P 
at (8) ... 
he Ditto in B flat (sung by’ Miss Banis).. . 2 
10 Bride from the North . . see 8 
ot GOUNOD. 
Bear him forth (“Irene”) in E (s).. 8 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 3 
Fair the rose of love is blowing (‘‘ Lrene’’) in B and G ®) 3 
et Fairer than the morning . 2 
, Far greater in his lowly state “ Irene”) in D ‘and oO 8) oe @ 
For lack of gold he left me (‘‘ Irene”) in A and G 3 
& Gold and gray, in F and D 8 
5D Hast thou seen -” young day ‘blushing ‘(“Trene *) nk 
flat and C (s) .. ww § 
7" to Leander, in in D and 6 3 
Tark Song, The, in A and C (s) . 8 
a “hone de A. Lamartine.. English and ) ee 
words . , 


“aw 


Sbe alone charmeth my sadness, in G and E (@).. 


BLUMENTHAL, wa 
A Day-dream, in D.. 
Ditto, in F (s), (sung by Mdme. Sherrington 
Come @ to thy lat Berea, in H fat (2) 


I prithee give me back my ‘heart, ‘in G ) 

Ditto, in F (sung by my) Parepa) ..-. 

Reme ember me. 

The requital, in F minor ‘@). ELITE Ua 

Ditto, in # minor, with a accompaniment th 
(sung by Mr. Sims way .. 

in heaven (1).. 
They are not dead, but sleep 
Thoughts of thee, in B fiat and 0 (co), ‘(oung by Mame. 


ton- Dolby oe 
When wo are parted (9).2 0.0 


- 
- 
- 
: - 
woe ern 


eee eee ee eeeeenee 


te eeeeenee 


on Doro 


aeeeeeeeee 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STRERT, W. 
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Mill May. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


| Watt for the Waggon. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- Goma smile again, 
i — , Darling ! don’t believe 
em. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev'ry Day will I give thanks. 


ing. 
Bonnie Kate. 


Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Bethlehem. | guish, 

Lamb of the Father. | 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 


Pray, Goody. In Infancy, 
Waiter parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 


loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

ae set woman’s heart is} Ere around the huge oak. 
ught 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are f is but a summer day. 


clos: sweet to think. 
Hark | the lark. Dear mother, do not chide me. 
Thine is my heart. A veer em am, 
Weep not for friends departed. | The T) 
wane is ayiviat | Smooth is the moonlit sea, 
ye Mar 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
ing. Gone are - Days. 
flard Times, come again no| 


naan 

more. g 0. 

Annie Lisle Forget a 

Footsteps on the Stairs, ie by my side. 

Nelly was a Lady. News from Home. 

aes Star. The Sunny Side the Way. 
e. 


. No. 9.—12 OPERA SONGS. 
The a ad 3 Home—“‘ Jessy In that Devotion—‘ Matilda..” 


Maid of the Silvry Mail— 
only a — Sleep- “The River Sprite.” 


Quee! My Bud of — She Stoops 





Gone is the Calmness from my _ to Conquer. 

heart—‘‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘ Rose “ Punchinello,” 

of Castille.” I've Watched him — “‘ Hel- 
c+ miss me—“‘ She Stoops _ vellyn.” 

When the Elves at Dawn do 

For Her Sweet Sake—“ The | pass—‘‘ Amber Witch.” 

Bride of Song.” | 
No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Mermaid’s Song. Despair. 
Recollection, Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 

air. 

No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. Ah, never deem my Love can 
dc to bea bo 2 Dit. 
My Mem’ Fond- ho gs Lee. 

ness easy. 
hy Siew tet Kovels yt ce es @ Uncle Sam, my 
Che Little One that died. J Bell. 
Sheet up, Bam | Jonn brown ties mould’ring tn 
Waele Ded, the Grave. , 








The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Bmigrant’s Farewell. 
Shall I sing you a Song of the 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merr ily?| The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 
ne Nell. | Thy mem’ry comes like some 
telle. sweet Dream. 
~ you coming, bonnie Annie?; Why do I love thee yet? 
Come out with me. | Grace Darling. 
They have = youtoanother.| Laurette, 
Blue eyed Nell. | Whistle, and I'll come to you 
I can know thee no more. | my Lad, 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 
No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my ig One, will bs a4 the Willow she’s sleep- 
rock me to sleep. 


Bid me discourse, 
The Pilgrim of Love. 


ing. 

The old Pine Woods, Sweet Love, forget me not, 
Louisiana Bell. Old Bob Ridley. 
What is Home without a/| The Song of the Rose. 

Mother ? ——- coming. 
Lucy Lee. am I so happy. 
Gentle Nettle Moore, Rid n’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 


No. 20,—SIXTEEN 


The Campbells are comin’ 

O Nan wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my dar! 

A highland lad my 
born. 

Green grow the rushes, O | 

Auld Robin Gray. 

Roslin Castle, 








The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound. 

No. 22.-TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass life with 


The Troubadour’s Song. 

Oh Summer Night. 

Gaily % the ee is dying. 
ie wander. 


pleasure. 
In our green Valley. 
Fair one, thy toils are ended. 


ise 93,12 SONGS OF THE RHINELAND. 





Home beloved. The Locksmith's Apprentice. 
The Mill-wheel. The Rhine Song. 
True unto Death, The Violet and the Maiden. 
= Forget-me-not. Iago’s Toast. 

and — My Pipe. 
aaah The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
Ali . Mother. 
= A te Neal. meine Noly By. 
t 
none Bae She pw tg, in the Valley. 

Softly falls the Senay. 
Kiss, but never tell. Where 5 Lula ls gone! 

Oh Willie, we have missed | Jeanie with the light-brown 

you. Hair. 


Lonpow : CRAMER & CO. LIMITED, 
201, Recznr Srazer, W. ; 


BIMPEDN, MARSHALL & 00, 
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ST. JAMES'S HALL. a 
CHRISTINE NILSSON] 


TWO MORNING CONCERTS 


ON MONDAYS, JUNE 7th and 28th, 


T’o commence at HALF-PAST TWO, terminating about g Quarter to Five. 





These will be the ONLY CONCERTS at which MDLLE. NILSSON will 
appear during this Season. 








MDLLE. NILSSON. 
MR. SIMS REEVES. 
MR. SANTLEY. 

MR. JAMES M. WEHLI. 


CONDUCTOR - - - MR. HENRY LESLIE. 








EU Int ORCHESTRA A. IN D CHORUS: 
Mr. Henry Lxstim’s FESTIVAL CHOIR will form the Chorus. 


The First Part of each Concert will consist of SACRED MUSIC; the Second Part, 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. 
29-MA 69 —_ 


Sofa Stalls, numbered and reserved, £1 1s.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 1s.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 


Tickets of Cuapret, Lamporn Cock & Co., Oxtivier, at Austin’s Ticket Office, and of Cramer & Co. 


—_—— 


Printed and Published by Jauns Swirr, of 66, King-street, Golden-equare, in the County of Middlesex, at the Printing-offiee of Swurr 4 Co., 55, King-street aforesaid. —Friday, May 28th, 100 








